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JOHN MARTIN’S “BELSHAZZAR’S FEAST,” SENSATION OF 1821, AGAIN EXHIBITED IN LONDON 





























“BELSHAZZAR’S FEAST” 


LONDON—Hanging in the gal- 
leries of H. Drake, 13 St. Mary’s Axe, 
is a huge canvas which, when first ex- 
hibited here in 1821 at the British In- 
stitution in Pall Mall, not only was 
awarded the very large money prize 
for that time of £200, but evoked a 
storm of favorable and unfavorable 
criticism and also attracted = such 
throngs of spectators that a ra’ling 
had to be set up in front of it and 
the exhibition of the canvas had to be 


A Rugged 
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kept open for a fortnight longer than 
was originally planned. 

The picture is John Martin’s “Bel- 
shazzar’s Feast,” the masterpiece of 
that artist, who began life as an her- 
aldic painter and who subsequently be- 
came in turn a drawing teacher, and 
a painter on glass and china but who 
in 1812, when he-was only twenty- 
three years old, had become sufficient- 
ly proficient as a painter of religious 
subjects to have one of his pictures 
admitted to the Royal Academy, where 


arine at the Pennsylvania Academy 


eoeige 


By THEOPHILE SCHNEIDER 


oe 








:: 


HGR vant : 


it was sold for fifty guineas. Three 
years later his “Joshua” was awarded 
a prize of £100 by the same institu- 
tion that doubled this premium for 
his masterpiece of 1821 and which 
is now, a century later, once more at- 
tracting much interest among British 
art lovers. 

Martin, whose death occurred in 
1854, was a distinguished figure in the 
art and literary worlds of the mid- 
Victorian era. A man with the splen- 
dor of imagination revealed in the 
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n the One-Hundred-and-Nineteenth Annual Exhibition of the Pennsylvania Academy of the Fine Arts 
A marine that is rugged in its technique and that achieves a big effect. 


great canvas reproduced here would 
naturally attract the friendship. of 
equally distinguished personages, and 
at his evenings at home he enter- 
tained such celebrities as Sir Walter 
Scott, Mrs. Siddons, Charles Dickens, 
Harrison Ainsworth, Constable, Land- 
seer and Cruikshank, memories of 
whom he wrote with almost as much 
distinction as he painted. 

Martin’s capacity for work was so 
great and his distaste for the slow 
methods of others so pronounced that 


“A PENNSYLVANIA BRIDGE” 


Exhibited at the Grace Horne 


Gallery 








By JOHN MARTIN 


he was led to learn the art of engrav- 
ing in order that he might the ‘more 
quickly supply public demand for re- 
production of his paintings. These 
Martin engravings became so, popular 
that they were found in almost every 
house in the kingdom. - Later in life 
he became interested in the problem of 
the improvement of London and is 
believed to be the first one to sug- 
gest a pure water supply and the con- 


(Continued on page 4) 


‘Lindenmuth Landscape Shown in Boston 
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By TOD LINDENMUTH 


in Boston 


A painting remarkable for its austerity, its strength and its sheer beauty of composition, 
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Holm’s Conception of Martin Luther 


“MARTIN LUTHER” 
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By VICTOR S. HOLM 


In the One-Hundred-and-Nineteenth Annual Exhibition of the Pennsylvania Academy 


of 


the Fine Arts 


Imagination is here linked with rugged realism to produce an impressive conception 





TWO STUARTS FOR 
BUFFALO’S MUSEUM 





Portraits of Gabriel Manigault 
and His Wife Are Purchased 
for the Albright Art Gallery 





BUFFALO—Two portraits by Gilbert 
Stuart have been purchased by the Buf- 
falo Fine Arts Academy for the perma- 
nent collection of the Albright Art Gal- 
lery. The subjects are Gabriel Manigault 
and his wife, whose father and mother 
figure in the paintings of Copley in the 
Boston Museum of Fine Arts. 

Manigualt and his wife were of Hugue- 
not descent and lived about five miles 
from Charlestown. The portraits are of 
the earliest and best American period of 
Stuart. Both are of three-quarters view. 
Gabriel Manigault wears a dotted velvet 
coat, a white stock and his hair in a 
queue. His wife is gowned in a filmy 
blue with a soft tissue around her neck 
and throat, and her hair is curled and 
powdered. The flesh tones are Gilbert 
Stuart’s best. 





Chicago Museum Visitors 996,648 


CHICAGO—The attendance at the Art 
Institute during the year 1923 numbered 
996,648, an increase of 30,000 over 1922. 


of the Great Reformer. 
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“LANDSCAPE” 


In the One-Hundred-and-Nineteenth Annual Exhibition. of the Pennsylvania Academy 


Subject by M 





JAPANESE ETCHERS 
IN CALIFORNIA SHOW 


Largest Selection of Prints from 
Japan Yet Seen in an American 


Display Coming to Los Angeles’ 


LOS ANGELES—Benjamin C. Brown, 
president of the Print Makers Society of 
California, has a letter 
nouncing the shipment of the largest se- 
lection of prints by Japanese artists ever 
shown in an American exhibition. The 
prints will be seen in the society’s an 
nual display at the Los Angeles Museum 
during March. 

Many foreign countries will be repre- 
sented in the show, which bids fair to 
rank with the International exhibit held 
in Chciago. Last year the jury selected 
440 prints from 2,200 submitted. 
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A German Artist in Hard Luck 


BERLIN—A young artist of Berlin, 
Giinther Stiidemann, had been invited by 
a circle of Japanese admirers, to exhibit 
his works in Tokio and Osaka. News 
recently reached the artist from Japan 
that all the twenty-eight canvases he had 
sent there were lost in the fire which 
followed the earthquake. 
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By HARRY B. PANCOAST, JR. 


of the Fine Arts 


A work that combines picturesqueness 


of 
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subject with excellent composition and 


delightful atmospheric quality, 
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$850,000 FOR TOLEDO 
MUSEUM ADDITION | 


President Libbey’s Gift Will More 
than Double the Present Size, 
Adding Fourteen New Galleries 


TOLEDO President D 
Libbey of the Toledo Museum of Art 
has announced to the trustees his gift 
of $50,000 for the purpose of construct- 
ing an addition to the present Museum 
building, which will more than double 
its size, 

The new edifice will provide 
additional galleries, together w.th two 
large auditoriums, a Gothic gallery, a 
free art reference library to house 15,000 
books, adequate class rooms for the 
Museum School of. Design to accommo 
date 1,000 studerts, new administrative 
offices, printing and photographing plants, 
a lunch room, and workshops. 

The architects of the present building, 
E, B. Green and Sons, of Buffa'o, have 
prepared plans for the new addition which 
will be 120x200 feet, and it will be con- 
structed of Vermont marble. The new 
galleries will house collections of paint- 
ing, sculpture, Orievtal, Egyptian and 
classical art, ceramics, g!ass, prints, tex 
tiles and rare books 

The Toledo Museum of Art 
corporated in 1901, at which 
Libbey was elected president. The pres- 
ent building was erected in 1912. At 
various times President Libbey has con 
tributed large sums to the building en- 
dowment funds, which have been aug- 
mented by numerous smaller subscriptions 
from citizens in general. This latest gift 
will provide adquate space and equipment 
for the carrying on of the many educa- 
tional activities which have been inaugu- 
rated by the Museum. The work of 
construction will commence at once. 
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Fontainebleau Summer School 
Dates for 1924 Are Announced 


The Fontainebleau School of Fine Arts, 
a summer school for American architects, 
painters and sculptors, announces its sec- 
ond season at the Palace of Fontainebleau, 
France, from June 25 to Sept. 25. This 
school is a post-graduate school for ad 
vanced students, who, under an intensive 


system of instruction, can benefit by 
unique surroundings. The school is un 
der the direct patronage of the French 
government and the French minister of 
fine arts and is located in the palace 
itself 


The minimum cost of a summer at the 
school, including transportation, is $500. 
The number of students is limited to 100 
Applications for architects should be 
made to Whitney Warren and for paint- 
ers and sculptors to Ernest Peixotto, Na- 
tional Arts Club Studios, 119 East 19th 
St., New York. 


A Bequest and Two Gifts to 
Detroit Museum Total $8.000 


DETROIT—A bequest of $5,000 from 
Miss Elizabeth Champe was reported at 
the last meeting of the trustees of the 
Detroit Museum of Art Founders So 
ciety. The money is to be used for the 
purchase of a picture to be known as the 
Elizabeth Champe gift 

At the same meeting a cash gift of 
$2,000 from Ralph H. Booth was re 
ported, $1,000 to be used for the purchase 
of objects in the name of Mrs. Booth, 
the other $1,000 to be deposited in Mr 
Booth’s fund for future purchases. Hal 
H. Smith has presented the Museum with 
$1,000 in bonds, the interest from which 
is to be used for the purchase of etchings 
and prints. 

During the year just passed there was 
a grand total of 5,245 members added to 
the Detroit Museum of Art Founders 
Society. 


India Thinks Americans Simple 


The Nicholas Roerich in 
India is receiving considerable men 
tion in the Indian press. Welfare, an 
educational magazine, prints an ex- 
tended article in which his coming is 
hailed as a salvation of Indian art. 
The article mentions his founding in 
America of the Master Institute of 
United Arts and Corona Mundi, and 
says that through the latter, “which is 
arranging exhibitions and lectures, the 
simple souls of America to whom 
formerly art was remote and unap 
proachable, are beginning to walk in 
timately with beauty.” 


arrival of 


Phillips Gallery Buys a Ryder 
The Ferargil Galleries sold this week 
to the Duncan Phillips Memorial Gal- 
lery in Washington the painting of -“Gay 
Head” by Albert P. ‘Ryder, one of the 
so-called “Sanden Ryders,” the purchase 
of which by these galleries was an- 
nounced in THe Art. News of Feb. 9. 


Gives Toledo Portrait by Brush 
TOLEDO—Mrs. Edward D. Libbey, 





who recently presented to the Toledo’ Mu- 


seum Louis Betts’ prize picture! the 
“Portrait of Elizabeth Betts of Wort- 
ham,” has just donated a portrait ‘of a 


child by George de Forest Brush 





A Flower Painting by Tom Barnett 
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“PEONIES” 


In the One-Hundred-and-Ninetcenth 


Annual Exhibition of 


By TOM P. BARNETT 


the Pennsylvania ‘Academy 


of the Fine Arts 
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FIRST ART MUSEUM 
IN NORTH CAROLINA 


Philips S. Henry, a Prominent Col- 
lector, Gives Ashville Part 
of His Home With Contents 


ASHEVILLE, N. C.—The first art 
museum in North Carolina is now a fact. 
The Asheville Art Association and Mu- 
seum, Inc., has been formed and a part 
»f “Zealandia,” the residence of Philip S. 
Henry, has been opened as an art gal- 
lery for the purpose of exhibiting the 
treasures of art there contained. 

The sharing of his art collection with 
the public is a pleasure to Mr. Henry, 
who has had the delight of collecting 
most of it in person in almost every part 
»f the globe, from India to this country. 
For some time it has been his desire to 
give the people of Asheville an opportu- 
nity to view and enjoy relics of other 
civilizations and early examples of the 
present. 

An excellent collection 
Remington’s original paintings and 
drawings hangs in one of the rooms, 
while in the upper corridor is the col- 
lection of old masters’ drawings, which 
outstanding among those owned by 
private collectors. 

Among the exhibits are suits of armor 
coats of mail, maces with ornamented 
heads, elaborately carved and ornamented 
helmets, shields, swords and_ other 
weapons, 

There are specimens of many varieties 
of rare objects, ranging from illuminated 
manuscripts on vellum or leather, and 
incunabula or early printed books, to 
ceramics of almost every known period, 
ind objects of Incan and Peruvian an- 
tiquity, tablets from Nineveh, and a 
varied collection of oil paintings cover- 
ing many periods and many schools. 


of Frederick 
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What Is Copyright In Sculpture? 

LONDON A case was recently 
brought by a London sculptor to establish 
copyright in the case of a tombstone de- 
sign, but this failed in the courts on 
the grounds that the design was anony- 
mous and therefore presented nothing to 
indicate this right. The decision, of 
course, affects all unsigned work, even 
though original, and opens up a ques- 
tion which affects very vitally the sculp- 
tor’s interests. It is to be more fully 
fought out later. 
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Louis painter has translated into pigment the gorgeous beauty of a 
cf peontes. 


MACBETH SHOW IN 
GALLERY’S NEW HOME 


Annual Exhibit of Thirty Paintings 


by Thirty Americans is the 


First One in 57th St. Location 


By a lucky chance the date of the 
Macbeth Gallery’s annual exhibition of 
“Thirty Paintings by Thirty Artists,” 
opening last week, synchronized with 
the opening the new quarters of this 
pioneer institution at 15 East 57th St. 
The word “institution” is used ad- 
visedly, for that what the Macbeth 
Gallery is, and the “Thirty-by-Thirty” 
show likewise has become an institu- 
tion, for this is the fourteenth year of 
it. 

The late William Macbeth opened 
his gallery and began to specialize in 


is 


American paintings in 1892, at 237 
Fifth Ave. Fourteen years later he 
moved to 450 Fifth Ave, into the 


galleries which have since become so 
familiar to lovers American art. 
Now this pioneer house has joined the 
up-town movement of the art trade, 
into commodious and tasteful quarters, 
and begun another chapter in its career 
under the guidance of Mr. Robert W. 
Macbeth and ‘his associates in the firm, 
Messrs. Henry Miller and Robert G., 
McIntyre. 

Each year the “Thirty-by-Thirty” 
show is like a little museum of Ameri- 
can painting. This time the place of 
honor is given to “Lady in Green Vel- 
vet” by Thayer, a sumptuous yet cold 
work, classically beautiful and_ thor- 
oughly typical of the master. There 
is a “Gathering Clouds, Spring,” by 
Inness, that is poetical and subtile. The 
three great figures in American Im- 
pressionism, John H. Twachtman, 
Theodore Robinson and J. Alden Weir, 
are represented by worthy examples— 
Twachtman by a lyrical landscape, 
‘Autumn, Weir’s Farm,” Robinson by 
“Twachtman’s House,” and Weir by 
a girl-and-mandolin subject called 
“Improvising.” Other painters of 4 
past generation in the catalogue are 
Blakelock, Martin and Murphy. 

Of the paintings by living artists, 
numbering twenty-two, especial ad- 
miration is aroused by Emil Carlsen’s 
large and light-hued still life “Kang- 


of 


hsi Porcelains”; Thomas W. Dewing’s 
A Reading,’ one of his typical pale 
green and gold interiors with two 
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| XVIth CENTURY 
PERSIAN & SPANISH RUGS 


GOTHIC & RENAISSANCE TAPESTRIES 
~VELVETS & EMBROIDERIES 
PRIMITIVE PICTURES 


~THE SPANISH ART GALLERY 


(LIONEL HARRIS, Proprietor) 


50, CONDUIT STREET, LONDON, W. 1. 
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PICTURE FRAME MAKERS 
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DISTINGUISHED 
Modern HAND CARVED DESIGNS 
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STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 


Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
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OLD MASTERS 
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PAINTINGS and WATER COLOURS by 
LEADING BRITISH ARTISTS 


Publishers of the Etchings by 
BRANGWIN, STRANG, Seymour Haven 


Also Etchings by Zorn, etc. 
148 NEW BOND ST. LONDON, W. i 





Arthur Greatorex, L" 


Watercolour Drawings & Paintings 
Publisher of Modern Original 
Etchings and Mezzotints 
14 Grafton Street London, W. 





son’s “Spring Landscape,” a_ tender 
| Song in pigment dating back two de- 
cades, and George Luks’ “Houston 


Street,” painted in the hottest possible 


notes. Others represented are Louis 
Betts, Elliott Daingerfield, Charles H 
Davis, Ben Foster, Frederick C. 


Frieseke, Daniel Garber, A. L. Groll. 
C. W. Hawthorne, Willard L. Metcalf, 
Richard E, Miller, Childe Hassam, 
Hovsep Pushman, Chauncey F. Ryder, 
Robert Spencer, Gardner Symons, 


Douglas Volk, Horatio Walker and F. 
Ballard Williams. 


Nanuet Group at Babcock’s 

The twelve painters and two sculp- 
tors who call their group the “Nanuet 
Painters and Sculptors” are giving their 
annual exhibition at the Babcock Gal- 
leries to continue until Feb. 23. The 
placidity of life in the Tappan Zee coun- 
try appears to have settled over this 
group, for the quality of their pictures 
remains pretty much the same, year after 
year, as does their character in general. 

James Francis Brown strikes an im- 
aginative note in his “Musician’s Dream” 
and “River Lethe” of this show but these 
have been seen before in New York; John 
E. Costigan shows a “Sunrise” absolutely 
unlike the conventional rendering of this 
subject, and Alice G. Locke displays 
some unusually lovely passages of color 
as well as admirably modeled fishing 
craft in her “Boats at Pigeon Cove.” 

Of the portrait painters, Ottilie Ser- 
rell's seated figure of “Peggy” is the most 
distinguished, and for joyous color, 
which is attempted less successfully by 
others here, Sara Hess’ work shines in 
the “Spring in Old Tappan.” Ida Cos- 
tigan with her figure of an old woman 
‘Marketing” and George J. Lober are 
the only sculptors. Mr. Lober is rep- 
resented by nine works. His “Innocence,” 
the fountain figure “Jackie” and the two 
small models for heroic figures of Sts 
Peter and Paul are in his customary 
distinguished style, or styles. 


George Bellows’ Lithographs 


Among the fifty lithographs that 
George Bellows is showing in the Mrs. 
Albert Sterner Galleries through Febru- 
ary there are his two thrilling versions 
of the Dempsey-Firpo fight, one of which 
more than twenty-five proofs had been 
sold up to the beginning of this week: 
a striking portrait of John Carroll, the 























Chinese 
Works of Art 


Our new and fully illustrated Catalogue 
mailed post free 


| SPINK & SON, LTD. 


5, 6 & 7 KING ST., ST. JAMES’S, LONDON 
FOUNDED 1772 
































KALVERSTRAAT 














FOUNDED 1845 


Pictures of All Periods 


CABLE : GOUDSTIKART, AMSTERDAM 














J. Goudstikker 


73 — AMSTERDAM 





——— 





‘women seated at a table; Ernest Law-| painter; a reproduction in this medium 


of his religious painting first seen at the 
New Society, the “Crucifixion”; and sev- 
eral of his familiar Irish scenes and one 
of his Billy Sunday themes. 

With the caption “The Law is too 
Slow” is a tragically brutal representa- 
tion of mob action and if the visitor 
finds this too strong meat he can turn 
to the urban placidities of “Sixteen 
East Gay Street,’ a quietly humorous 
vision of a thoroughfare in Columbus, 
Ohio, with detached houses and the local 
life visible on verandas and on the side- 
walks, a bit of one of the real back- 
grounds of the best of American life. 
Some studies of the heads of the ar- 
tist’s daughters and six studies of the 
tude round out the show. 


Landscapes by Hubert-Robert 


Marius Hubert-Robert, who exhibits 
French landscapes in oil and water 
color at the Kingore Galleries, is not 
only a descendant of the Hubert Rob- 
ert of Fragonard’s time, but of the 
animal painter, Van Marcke. His 
father was also a landscape painter, so 
the art tradition is well ingrained in 
the family. Last year some of his 
water colors of French chateaux and 
palaces were shown in New York and 
those who recall his aristocratic sub- 
ject matter will find an interesting 
contrast in the peasant cottages and 
unpretentious streets which are the 
subjects of his oils. 

The picturesque towns of France, 
with their litthke white houses and red 
the winding streets, the crum- 
bling walls are very paintable and the 
irtist has realized the value of his sub- 
ject matter. He paints them under 
cloudless blue skies and plays with 
the mingling of sunlight and shadow. 
His impasto 1s thick, so thick at times 


roots, 


that the walls almost become sculp- 
tural. 

There is a very pleasant harbor 
scene with water of resilient blue 


painted at a Mediterranean port where 
fishing boats have come to rest, and 
seem as static as the houses along 
the quay. As in the landscapes, there 
is no movement, no sense of unrest, 
and for this reason his pictures are 
restful, while their fine color makes 
them decorative. 

The Cornoyer Memorial Show 

The gracious spirit and the distin- 
guished painter, Paul Cornoyer, has a 
truly fitting memorial in the exhibition 
of thirty-seven of his paintings now on 
view in the Arlington Galleries, where 
they may be seen until March 3. 

Once upon a time Paul Cornoyer was 
best known for such delightful versions 
of New York life as is represented in 
this show by his “Times Building,” 
‘Bryant Park” and “Madison Square” 
whose realities he touched with a 
magic beauty that showed how much 
he loved this town in the middle years 


of his life. But once Gloucester 
wrought its spell on him he painted 
little else. 


His affection for the place is felt in 
such diversified elements as the “Sum- 
mer Afternoon,” the bold slope of East 
Gloucester rising up from the wharves 
with blue clouds floating below the 

(Continued on page 5) 
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BASIL DIGHTON 
3, Savile Row, London,W. 1. 

















Old Masters 











of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase from 

bistoric and family Collections of Genuine Examples by the 

Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK | 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W.1 
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EXHIBITION 
California Mission 
Landscapes and Marines 





by 
Pieter van Veen 
and 
Western Paintings 


by 
F. Tenney Johnson 
until February 29th 


AMowaxn YOUNG 





GALLERIES 


634 Fifth Avenue 


opposite St. Patrick’s Cathedral 
NEW YORK 














FRIEDSAM AIDS 56 
ARTISTS OF FRANCE 


Collector Buys Eighty-three Works 
in One Day to Give to Am- 
erican Museums and Colleges 


Colonel Michael Friedsam, president of 
B. Altman & Co., has purchased eighty- 
three works by young French painters 
and sculptors and has presented nearly 
all of thém to museums and other public 
institutions in the United States. 

While he is well known as a collector 
of ancient art works, Colonel Friedsam is 
interested in the development of modern 
art. He realized the condition of the 
market for modern French, painters, with 
the latter handicapped by the economic 
situation, the rise in the cost of living, 
and the fluctuation in the franc wh 
impoverished not only themselves but 
their usual customers. He particularly 
wished to assist the young French artists 
who fought in the war side by side with 
American comrades.. The eighty-three 
works, which he bought in one day, are 

up of examples from fifty-six 
artists. é : 

Among the institutions to which he 
presented the works are the following: 
The French Institute of New York, New 
York University, College of the City of 
New York, Brooklyn Museum, Museums 
of Chicago, Boston, Detroit, St. Louis, 
Cincinnati and San Francisco, the Scar- 
borough School, the Hackley Gallery of 
Muskegon, Mich., Museums of Newark 
and Fort Worth, New Rochelle Public 
Library, and the Rhode Island School of 
Design, Providence. 

The artists represented are well known 
in France. Those more generally known 
in America are Bernard Boutet de Mon- 
vel, Henry Déziée, Louis Charlot, Seeva- 

en, Deltombe, Hugues de Beaumont, Al. 

rassin, Communal, Emile Bernard, Wil- 
liam Malherbe, Lepape, Marty, Pierre and 
Jacques Brissaud, Jeanés, Jacques Simon, 
Jaulmes, Fouqueray, Jeanne Thil, Louise 
Ochs Jeanne Itasse, Lucien Ott, G. Bou- 
cart, du Gardier, La Broye, de Guinhald 
and André Wilder. 


Combined Show of Various Arts 
to Be Held at Salmagundi Club 


For the first time in its history the 
Salmagundi Club is to have a combined 
show to include the work of the painters, 
architects, sculptors, and workers in the 
decorative arts. . 

The aim is to combine the work of 
architects, painters and sculptors in such 
forms as interiors, garden schemes, ceil- 
ings, overmantels, statuettes, plaster mod- 
els, bronzes, marbles, stained glass, mo- 
saics, doorways, and studies for mural 
decorations, to be shown in the forms 
of models, studies, and sketches, as well 
as executed work. 

Within the past few years the Club 
has added to its membership a number 
of well-known architects and sculptors, 
and the following compose the committee 
on architecture for this “Decorative Ex- 
hibition”: H. Van Buren Magonigie, 
Joseph Hudnut, Roderic B. Barnes, W. 
Godney Beatty, Julius tag! ie. Bee 
Phillips and Frank A. Colby. The com- 
mittee on sculpture includes Georg Lober, 
J. Masse Rhind, J. Juszko, Isidore 
Konti and-Willard D, Paddock. 








Belshazzar’s Feast Shown 
(Concluded from page 1) 


struction of the Thames Embankment, 
drawing up the most meticulous plans 
and spending his own money in their 
support. Fittingly, he died painting, 
stricken with paralysis while engaged 
in his art. Frith declared him to be 
“one of the most beautiful of human 
beings.” As a painter of Biblical sub- 
jects he was unquestionably the great- 
est England ever produced. 

Recently the National Gallery took 
over the matter of the purchase of 
“Belshazzar’s Feast” under considera- 
tion, but after weighing the question 
for several months reluctantly de- 
cided it could not afford to buy this 
painting as it already owns a large 
example of Martin’s work. The size 
of “Belshazzar’s Feast” is 62% by 98 
inches. 





TO SELL PAINTINGS 
AND ORIENTAL ART 


American and Foreign Pictures by 
Famous Artists and Eastern 
Art Objects in an Auction 





The American Art Association will 
sell a collection of paintings of the 
American and foreign schools from 
the estate of the late Josiah Bradlee, 
the late Henry Smith and other 
sources, and the Kano Oshima collec- 
tion of Oriental art. The paintings 
will be sold on the evenings of Feb- 
ruary 20 and 21 and the Japanese and 
Chinese art on the afternoons of 
February 20 to 23, inclusive. 

The American pictures include works 
by Blakelock, Emil Carlsen, Chase, 
Bruce Crane, Childe Hassam, Inness. 
David Johnson, Thomas Moran, J. 
Francis Murphy, William A. Coffin, 
Ranger, Albert P. Ryder, R. W. Van 
Boskerck, and other celebrated artists, 


and the foreign paintings are by 
Berne-Bellecour, B. J. Blommers, Rosa 
Bonheur, Cassini, Corot, Daubigny, 


Diaz de la Pefia, Marie Dieterle, Van 
Goyen, Harpignies, Israels, Charles Emile 
Jacque, Jongkind, Van Marcke, Millet, 
Monet, Reynolds, Martin Rico, Francois 
Roybet, Troyon, Ziem and other artists. 

The Kano Oshima collection, which 
is to be sold by reason of the firm’s 
removal from 120 West 57th St., comes 
in large part from such collections as 
the J. P. Morgan, Heber R. Bishop, 
James A. Garland, Edward R. Bacon, 
Prince Jung, Prince Ching, Thomas 
B. Clarke, Count Tanaka, William 
Churchill Oastler, R. E. Moore, Fred- 
erick E. Hunter, A. W. Bahr, E. M. 
Anderson, E. A. Bischoff and Yaman- 
aka and Co. 

The Chinese porcelains are of the 
highest quality and mainly of the 
K’ang-hsi and Ch’ien-lung periods, and 
include pieces of blue-and-white, semi- 
eggshell, soft and hard paste, impor- 
tant examples of blanc-de-chine, and 
single colors including apple-green, 
peachbloom, imperial yellow and pea- 
cock blue. There are snuff bottles of 

orcelain, ivory, mother-of-pearl, am- 

er, jade and other hard stones as well 
as jades, carved ivory groups and neck- 
laces. 

The collection also embraces Chinese 
and Korean pottery of which there are 
rare examples, and Chinese and Jap- 
anese brocades and antique Chinese 
rugs. 


Sotheby’s to Sell Babylonian 
Tablets of Berens Collection 


LONDON—In view of recent discov- 
eries, the sale of the Berens collection 
of Babylonian tablets, which has been 
fixed at Sotheby’s for Feb. 28, has 
especial interest. Over 100 tablets of 
baked and unbaked clay, relating for the 
most part to business documents in 
connection with the shipment of food- 
stuffs, the barter of animals and the 
delivery of building materials (to say 
nothing of the sale of female slaves!) 
are included in the collection, some of 
them engraved with small figures of ani- 
mals, gods and fighting men, and others 
covered with the impressions of the 
scribe’s seal. 

Some are still in their original clay 
envelopes and all are in the early Baby- 
lonian language, which has been redis- 
covered to a great extent through the 
agency of documents of this descrip- 
tion. On the same day will be sold a 
number of Egyptian, Greek and Roman 
antiquities, among which are a Ist cen- 
tury Graeco-Roman head of Heracles 
from the Brownlow collection and an 
Augustan draped figure in marble of 
“Autumn,” holding in her hands a bowl 
of fruits. 








New York Society Elects 


At the annual meeting of the New 
York Society of Painters the follow- 


ing officers were elected: G. Glenn 
Newell, president; Helen Watson 


Phelps, first vice president; William 
J. Wittemore, second vice president; 
Elizabeth Hardenbergh, treasurer; 
Alethea H. Platt, corresponding secre- 
tary; Maria J. Strean, recording sec- 
retary. 
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WORKS BY LA FARGE 
IN AN AUCTION SALE 





Paintings and Jeweled Glass by 
the Artist and Art Objects 
Collected by Him, at Walpole’s 





Flower paintings and jeweled glass 
by La Farge as well as a number of 
fine examples of gold laquer, kakemono 
and embroideries which he collected are 
placed on view at the Walpole Galleries 
today (eb. 16) with the art objects and 
furnishings from the country estate of 
Mrs. Aimée La Farge Heins. Mrs. Heins 
was a sister of John La Farge. 

A set of Adam chairs, a Hepplewhite 
sideboard, Sheraton sofa table, Louis 
Seize sconces, a bronze bull by Barye 
and a bronze lion by Rosa sonheur, 
rugs, porcelain, oid Silver, cnima, leaded 
glass and a “baby” grandfather ciock are 
other objects of interest belonging to 
Mrs. Heins. 

A second collection on view at the 
same time consists of Italian and Aus- 
trian bottles, bells, mortars and re- 
liquaries of the XVIth, XVIIth and 
XVI1lth centuries assembled by Ur. and 
Mrs. J. Kilbourne Hayward during five 
years residence at Castie ‘l}humburg at 
Sterzing in the Austrian Tyrol. 

The two Gothic doors and the bronzes 
are worthy of a museum. Other valu- 
able objects in the group are turquojse, 
blue and emerald glass bottles of the 
XVIIth century from Murano, and some 
rare inlaid and enameled “knife, fork 
and skewer” sets from the Austrian 
ryrol. Both collections remain on view 
through Feb. 20 and will be offered at 
auction on the afternoon of Feb. 21 


and 22. 


AUCTION SALES RECORD 


MRS. LAURIE E, POST’S COLLECTION 
Anderson Galleries, February 7, 8 and 9—Fur- 
niture, glass, china, hooked rugs, etc.; total, 





$18,638.50. The more important items: 
138—Early American blue and white linen 
and wool bedspread; Miss H. Counihan, 
Si! ‘ssh cia eeh bus 60466 600 0.0.0 605.040 $100 
147—Early pine mantel, Long Island, about 
Beets MN) so ngb.a's Cen 'bb's b chew so $210 
165—Pair of Chippendale style mahogany 


i ME sans en oa gts wou 'b-4-ti6 
174—Cherry and curly maple bureau; E. F. 


PEE per ree $120 
431—Old_ davenport, “Cyprus” fifty-four 
piece dinner service; Miss H. Counihan 
REE eR EASU 5 i000 0 bebe 00455 0.004 oe 06 60 
446—Old silver lustre tea service; E. F. 
EE Pee ee 200 


$2 
448—Fine fifteen piece old pink lustre tea 


set with transfer decoration; order ..... $150 
485—Hepplewhite mahogany swell-front bu- 
reau; Miss H. Counihan (agent) ...... 185 


491—Sheraton curly maple, cherry and_ma- 
hogany dining table in three sections; C, G. 


SE bv beabeec sees n4b ube s) Ceebew ene bb $600 
502—Inlaid cherry and satinwood Hepplewhite 
chest of drawers; order ...........00%- $300 
503—Sheraton mahogany sideboard; Sam 
IES SE oN slow'ed pgs ¢6 00d vdeo pe sve 0-003 $175 
509—Mahogany highboy, early American, 
about 1780; Mrs. J. W. Hubbard ...... $210 


511—Maple and curly maple secretary, early 
American, about 1800; H. C. Richardson.$180 

514—Pair of gilt early American 
mirrors; Benjamin Brown 

520—Tall birch and maple secretary; C. B. 
Falls 

§22—-American beech highboy, about 
G Weld 


. M. e€ 
523—Cherry highboy, American, about 1760; 
Ss oust ons b.0s 0s hE tas +¥ 000% $190 
524—Maple highboy with mahogany finish, 
earl merican, about 1760; Sam Serota.$185 
530—Curly maple chest of drawers, Conn., 
about 1750; Miss H. Counihan (agent) ..$260 
535—Mahogany block-front writing desk; 
ee en” ig ious 0085 6 baw b ds $210 
536—Maple highboy, early American, 
1750; G. Olds Sev eash Shy cddC TENTS REeGe $ 
537—Late XVIII century mahogany secre- 
tary bureau; Mrs. Hortense McCallum. .$215 
540—Early American inlaid mahogany Hep- 
plewhite sideboard; Jacob Mann 2 
541—Early American cherrywood meee" 


TE FE Bt eee eee 
BERNARD GLICK’S COLLECTION 
Anderson Galleries, February 6—Hooked rugs 
by Bernard Glick; total, $5,542. The more 
important items: % 
85—Hooked runner, early American; 
Hutchins 
93—Raised hooked rug, early American; er 

2 


Bucy MeO CAGURED -c'o.0'0 6 00.55 <n cecess 40 
94—Hooked rug, early American; R. G. 

BR Ey eT © ore fe $210 
96—Primitive linen hooked rug; R. G. 

PRE <2 .5 Gc > bua dek We ne hs Gass 03,00 60 $125 





Charles of Brussels Sale, $21,000 


A total of $21,000 was realized at 
a three-days sale of furniture, tapes- 
tries and other art objects in the col- 
lection of Charles of Brussels at the 
Plaza Art Rooms. Mrs. Charles A. Dana 
and Mrs. Bartlett Arkell, New York, and 





Mrs. Charles Wilson, Lynn, Mass., were 
among the chief buyers. 


15 Old Bond Street 
LONDON 








Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 





EXHIBITIONS 
English Masters of the 18th Century 


and 
Modern French Art 
under the patronage of 
MR. PAUL LEON 


Director of Fine Arts, Paris 


Feb. 16th to March Ist inclusive 


—— 


17 Place Vendome 
PARIS 











GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 


[ENTRANCE IN 53d STREET) 


FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 





BERLIN. W. 
VICTORIASTRASSE 35 





Freund to Sell Art O 


Mr. Karl Freund, 
the well-known de- 
corator who, dur- 
ing the last twelve 
months has _ held 
several exhibitions 
in the form of in- 
teriors at the An- 
derson Galleries, 
has now, to make 
room for another 
such exhibition, an- 
nounced a_ public 
sale of objects from 
these exhibitions, 
combined with a 


number of new 
creations from his 
workshops. 

There are many 
important items, 


nciuding an oak-paneled library of the 
Queen Anne period, from Letchworth, 
Hertfordshire; a Chinese painted paper 
wainscot of the XVIIIth century, an 
[talan painted canvas room, a high 
post bed painted by Angelica Kauff- 
man for Lord Ely, a Stuart dining 
room suite from the Countess of 
Craven, a Gothic tapestry of great 
importance, and a pipe organ of the 
Queen Anne period, in excellent play- 
ng condition. 

As Mr. Freund's exhibitions are ar- 
ranged in the form of complete in- 
teriors, they are interesting not only 
to possible buyers, but also to art stu- 
dents and other decorators, as is proved 
by the letter printed in the form of 








the catalogue, from Miss Elsie de 
Wolfe, in which she says: “I need not 
tell you again how much I enjoyed see- 
ing all the beautiful and unusual things 
you have collected. You have done 
fine things for art here in America in 
the past, and will no doubt do greater 
things in the future. You have cer- 
tanily been a great help to us all.” 
Herewith is reproduced a photograph 
of a room of one of the interiors at 
his last exhibition, showing the Charles 
Il chairs from the Countess of Craven's 
collection and the French hunting table 
The tapestries shown in this room 
included in the present public sale. 
are already hanging in a well known 
New York mansion. 








Auction Sales and Exhibitions 


AMERICAN ART GALLERIES 
(Madison Avenue, 56th to 57th Street) 
February 11-16, afternoons—A_ collection of 
French needlework furniture, early American 
furniture, bronzes, china, tapestries, house- 
hold furnishings, etc., the property of the 
late J. LeRoy White and Mrs. Joseph E. 

Willard. 

February 18, evenings—Etchings by Zorn, Mc- 
Bey, and others; drawings by Forain, Rodin 
and others, the property of a New York col- 
lector. 

February 19, evening—Etchings and _ engrav- 
ings by Rembrandt, Whistler, Haden, Meryon 
and others, the collection of the late Henry 
Field of Chicago. 

February 20, evening—Original drawings in 
colors by eminent artists of all marine sub- 
jects, ship models, etc., the V. Winthre 
Newman collection. On view from Feb. 15. 

February 21, evening—Naval prints and _ por- 
traits gathered by N. S. Bartow, of New 
York. On free view from Feb. 15. 

February 20 and 21, evenings—Collection of 
foreign and American paintings belonging 
to several estates. On view from Feb. 16. 

February 22, evening—Mezzotints in color, in- 
cluding the collection formed by a Mary- 
land collector recently deceased. 

ANDERSON GALLERIES 
(Park Avenue and 59th Street) : 

February 14, 15 and 16, afternoons—Household 
furniture and objects of art, property of 
Mrs _ Louise E. C. Cloyston, of Atlantic City, 
N. J., and other owners. 

‘ebruary 19, afternoon—Old English, Irish and 
Continental silver; old Shefheld plate and 
jewelry. On view from Feb. 16. 

February 20, 21 and 22, afternoons—Furni- 
ture and objets d’art from two recent ex- 
hibitions of Karl Freund’s interiors. 

CLARKE’S GALLERIES 
(42-44 East 58th St.) 

February 14, 15 and 16, afternoons—Collection 
of Italian antiques formed by Signor Luigi 
G. Pacciarella. 

METROPOLITAN ART ROOMS 
(45-47 West 57th St.) 

February 21, 22 and 23, afternoons—House- 
hold and period furniture of George H. 
Bancroft, of Brooklyn, consisting of Oriental 
rugs, silverware, and Yolonial, English, 
French, Italian and modern pieces, etc. On 
view Feb. 18. 

PLAZA ART AUCTION ROOMS 
(5 East 59th St.) 

February 20, 21, 22 and 23, afternoons— 

Furnishings from a fine home at Jamaica, 





a 
Ave., this city; 
tapestry. chairs, etc. 
WALPOLE GALLERIES 
(12 West 48th St.) 
February 22 and 23, afternoons—Part of the 


furnishings of the country house of Mrs. 
Aimee La Farge Heins, and Tyrolean mor- 


also art appointments from 952 5th 
Louis XVI boudoir suites, 
On view Feb. 18. 


tars, bells, etc., of Mrs. J. Kiiborne Hay- 
ward. On view beginning Feb. 16, including 
Sundays. 





PICTURES 


BY 


OLD MASTERS 








NICOLAS MAES (1632-1693) 


Paul Bottenwieser 
NOW LOCATED AT 
Anderson Galleries 
489 Park Ave. New York 
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Edouard Jonas 


Expert to the French Court 
of Appeal 
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| BE. LARCADE 


Art Objects of High Antiquity 
140 Faubourg St. Honore--17 Place Vendome 


PARIS 




















M. & R.STORA 
Italian Maiolica 

Hispano-Moresque Pottery 

Gothic & Renaissance Old Tapestries 


Paris, 32 Bis Boulevard Haussmann 


A Portrait 


PORTRAIT OF 





in the Sargent Show 


MRS. CHARLES E. INCHES 


By JOHN SINGER SARGENT 


This work will be included in the comprehensive retrospective Sargent exhibition 


at the Grand Central Art Galleries, 


15 Vanderbilt Avenue, from February 23 


to March 22 
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Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 
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ART EXHIBITIONS IN 
NEW YORK GALLERIES 


(Concluded from page 3) 


blue sky; the “Wheeler’s Dock, Moon- 
light”; the “Old Church, Gloucester,” 
whose shadowed portico _ stands 
shoulderwise to a glowing evening 
sky, and the “Road to the River,” love- 
ly in its tonalities of greens and tans. 
There is an air of quiet serene beauty 
about this roomful of pictures from 
which breathes not a little of the na- 
ture of the man who painted them 
and who is remembered by all who 
knew him with gratitude and affection. 
Recent Works of the “Moderns” 

The paintings by contemporary 
Americans in the present exhibition at 
the Daniel Galleries have in almost 
every case not been shown _ before. 
Preston Dickinson is reprented by one 
oi his latest paintings of flowers, not 
so contained as some in the past, looser 
in construction, but undeniably hand- 


some. Niles Spencer’s “Maine Land- 
scape” strikes a fuller, richer note 
than anything he has done, paying 


greater respect to volume. 

Nicholas Brigante sends an abstrac- 
tion around a landscape theme, re- 
solving itself in a clever manner into 
a few broad areas of flat color. Elsie 
Driggs, whose name is unfamiliar, has 
a painting of a cabbage which is a 
beauty, so fine is the painter-quality 
of it, and so sensitive to color. Thomas 
H. Benton sends a still life which 
seems to quiver with vitality and An- 


drew Dasburg a portrait of a_ boy 
which is so earnest as to be almost 
painful. 


Two of the most interesting paint- 
ings in the exhibition are by Lorser 
Feitelson, a young American recently 
returned from Paris who brings with 
him the last word of the “Moderns,” 
a complete discard of Cubism and a 
combination of Gallic grace and charm 


with the manner of the Primitives 
and certain of the XIXth century 
French—Ingres and Puvis de Cha- 


vannes, for instance. The amalgama- 
tion of all this promises to be inter- 
esting, for it brings out of its 
erstwhile neglect, lightness of touch 
and feeling, the desire to please, and 
even the sentiment which has so lately 
been despised. 
Pottery by Mrs. Poillon 
Clara L. 
at the gallery which the Society of 
Arts and Crafts of Boston has recently 
opened at 7 West 56th St. Mrs. Poil- 
lon is well known for her color glazes 
and gold luster while the variety of 
shapes and forms which she employs 
shows an unusual inventiveness. 
Some of her pieces are copies of the 
antique, others, such as her pitchers, 
are early American, while still others 
are of her own design and in these 
she depends on simplicity of line to 
convey the beauty of their color. 


Poillon is exhibiting pottery 





She has a very fine “Cretan black” 
glaze which she uses on a small bowl 
copied from a _ pre-historic Cretan 
model, the inside of it being a pink- 
ish color. She has also used this black 
in a dinner service designed for a 
gentleman’s dining room whose home 
is decorated in the Greek style. An 
amphora, of which the original is in 
the Metropolitan Museum, she has 
done in lacquer effect with gold and 
black. 

Her “goldfish red” is remarkable, 
shading from red to yellow and catch- 
ing up a dull cloudy effect in a way 
that rivals the actual fish in a nearby 
bowl. She also has many shades of 
blue, including turquoise, and a va- 
riety of greens of which a beautiful 
deep shade is seen on tiles designed 
for the bottom of a pool. 

Early American Art 

H. E. Schnakenberg is the second 
artist whom the Whitney Studio Club 
has invited to arrange an exhibition in 
a series of six which carries out the 
interesting idea of giving those so in- 
vited absolute freedom in the matter of 
selection. 

Mr. Schnakenberg has assembled 
some examples of early American art 
which, while they bear no distinguished 
signatures, are perhaps more entertain- 
ing than if they were the work of our 


more famous “Primitives.” There is 
an uncompromising directness about 
early American portraits which is 


the source of their vitality, and those 
who come to laugh at them are apt 
to remain to study the secret of their 
living quality, and those who think 
they know about the requirements of 
the decorative must pay their respect 
to artists who did not particularly aim 
to be decorative. 

There are paintings on glass and 
velvet, old prints, paintings of the first 
steamboats and one of the first loco- 
motives, of old schooners and, as an 
interesting adjunct to these, there is 
one of the carved figureheads from 
the prow of a ship. A cigar store 
Indian is also present as an interest- 
ing memento of the past. 

Annual Bookplate Show 

The American Bookplate Society is 
holding its ninth annual exhibition at 
the National Arts Club until the end 
of the month. The exhibit consists of 
248 designs by sixty-eight artists from 
this country and Europe and is the larg- 
est exhibition the society has held. The 
following certificates of merit were 
awarded: For the best personal book- 
plate, to Marquis von Bayros, Vienna; 
for an institutional bookplate, Rev. Ar- 
thur Howard Noll; for a bookplate for 
a child, Margaret E. Webb, California; 
for an armorial bookplate, W. P. Bar- 
rett, London. 

Paul Flury, of Paris, has a group of 
etchings of which some are in colors and 
Mr. Barrett contributes some engravings 
which include one for E. M. House, the 
Duke of Devonshire, and the Marquess 
of Northampton, while Tielemans of 
Brussels sends the delicate drawings 
which are popular in Belgium just now. 





The American plates, which naturally 
exceed in numbers, show a variety of 
mediums, from finely etched plates to 
unpretentious line blocks by amateurs. 
The exhibition will later travel over the 
country and be shown at various mu- 
seums and libraries. Last year’s ex- 
hibition has not yet completed its tour 
and is at present in Honolulu. 


Horatio Walker’s Water Colors 


The Ferargil Galleries open the ex- 
hibition today, to continue through 
February, of a group of seventeen 
water colors by Horatio Walker. The 
subjects of all of them are found at his 
summer home on the St. Lawrence. 
That years of practice in this medium 
have not dulled Mr. Walkers skill in 
handling it with that clear crispness 
which is the ideal of all water colorists, 
is shown here in every picture. 

Notably fine are the “Turkey Girl,” 
which as a piece of pure wash is a 
delight aside irom its atmospheric and 
pictorial charm; the “Potato Gather- 
ers,” the “Portrait of a Habitant,” 
vivid in the depth and clarity of its 
reds and blues, and the study of a 
black-and-whtie bull in a stable. Ad- 
mirers of Horatio Walker’s work and 
lovers of water color for itself will 
find much to delight them in this ex- 
hibition, 

Monotypes by Petrella 

Monotypes by Petrella, exhibited at 
the Kingore Galleries, suggest the 
Venice of Longhi, although this is a 
Venice much conventionalized and also 
individualized. The artist is success- 
ful in his obvious pursuit of quaintness 
and charm, and he is to be congratu- 
lated in creating something to which 
interior decorators, with their ban on 
pictures in general, can safely give 
their approval. The color of his 
works tends toward the subtile: ma- 
roons, gray-green, deep blues and 








7 
telling use of black. Ladies in hoop- 
skirts and tricorn hats, sometimes in 
groups, sometimes singly, are his 
favorite subjects, some of the pictures 
being quite small. 


Painters’ and Sculptors’ Show 

The Painters and Sculptors are hold- 
ing their third annual exhibition at Pratt 
Institute, Brooklyn, until Feb. 23. Ben- 
jamin Eggleston is represented by a very 
restful twilight landscape called “Soli- 
tude,” which has fine dignity. The sunny 
spring landscapes of Sara Hess and the 
flowers of Frances Keffer are cheerful 
notes. 

There are some good boat pictures by 
William A. Patty which put something 
“different” in the usual waterfront scene. 
“Spring Twilight” by Clara Fairfield 
Perry, a portrait of a young girl by 
Eleanor C. Bannister, a girl with bobbed 
hair by W. E. Spader, “November Skies” 
by Charles P. Gruppe, and Alethea H. 
Platt’s “A Fisher Boy’s Fun” with its 
clever use of bright color in a neutral 
interior provide some of the more in- 
teresting features. 

A fine Indian subject is by E. W. Dem- 
ing, while W. R. Leigh departs from his 
usual Indian picture with a richly color- 
ful rendering of Manhattan at sunset. 
Other exhibitors are Nicolas S. Macsoud, 
Joseph Newman, Will J. Qunilan, J. Wil- 
lett, Max Hermann, Gustav Wiegand, 
Leon Dabo, C. A. Hulbert, Josephine W. 
Barnard, Harry Roseland, Katherine A. 
Lovell and K. A. Hulbert and Isabel 
Moore Kimball. 


Erie to Have a New Museum 


ERIE, Pa.—A museum to cost $400,000 
will be erected in Glenwood Park. Rep- 
resentatives of the city council, the school 
board and the public library conferred 
about the details. The present gallery 


ais much too small for the city’s reeds. 














Unrestricted 
Sales 





American Art Galleries 


Madison Avenue, 56th to 57th Street 


Public 
at the 





COLLECTION 


Valuable Paintings 
BY MASTERS OF 
AMERICAN AND EUROPEAN SCHOOLS 


particularly | rich in pictures 

from the American and Barbizon Schools and 
including fine examples by Baker, Blakelock, Chase, 
Church, Bruce Crane, Childe Hassam, George Inness, 
Moran, J. Francis Murphy, Remington, Van Bos- 
kerck; Blommers, Bonheur, Corot, Daubigny, Diaz, 
van Goyen, Fromentin, Harpignics, Israels, Jacque, 
Jongkind, van Marcke, Mauve, Jean Francois Millet, 

Claude Monet, Reynolds, Rico, Troyon, Ziem 


From the Estates of the Late 
JOSIAH BRADLEE, OF BOSTON 


HENRY SMITH, PARK COMMISSIONER 
OF NEW YORK CITY, 1907-1910 


And From Other Sources 
On Free View Beginning Saturday, February 16 
To be Sold Evenings of February 20 and 21 at 8:15 


Illustrated Catalogue Mailed on Receipt of One Dollar 





The Kano Oshima Collection 
Oriental Art 


OMPRISING Chinese Porcelains of the highest 
quality of the K’ang-hsi, Ch’ien-lung and other 
Historic periods; unusual Han and Chou Bronzes; 
rare Snuff Bottles, Jades, Necklaces; antique Chinese 
and Korean Pottery; Japanese Swords and Daggers; 
important collection of Japanese Pewter Tea Jars; 
fine Chinese and Japanese Brocades and Rugs; 
Cloissoné Enamels, Cinnabar Lacquers, Ivories 


To be Sold by Reason of Expiration of Lease of 
Premises at 130 West 57th Street, on the 


Afternoons of February 20, 21, 22 and 23 at 2:15 
On Free View Beginning Saturday, February 16 








Illustrated Catalogue Mailed on Receipt of One Dollar 








Sales Will Be Conducted By 
Messrs. Otto Bernet and Hiram H. Parke 
AMERICAN ART ASSOCIATION, Inc. 
Managers 
Entrance No. 30 East 57th Street 
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A LAST WORD 
We give to Joseph Pennell the last 
word in the discussion conducted in 
these columns regarding the 
of black-and-whites from the 
ing National Academy against 
which Tue Art News first to 
protest as a distinctly backward step for 
the Academy. Mr, 
editor : 
“You have answered Mr. Watrous. But 
the exclusion of black-and-whites 
the National Academy exhibition is not 


exclusion 
forthcom 

show 
was the 


Pennell writes to the 


from 


a personal but a vital matter for Ameri 
can art and for the reputation of the 
National Academy of Design. I know | 
have the right as an 
show my work in any and every exhibi 
tion of the Academy according to the 
constitution and by-laws of the Academy. 
But according to the 
next exhibition 1ecently issued ‘no etch 


Academician to 


circular for the 


ings, engravings, drawings or prints will 
be accepted,’ that is from any but the two 
engraver Academicians Asso 
ciates. All other artists are excluded. Is 
this the way to carry out the object of 
the act of incorporation of the 
‘Article 4. 
this society is the cultivation and exten 


and four 


\cademy 
which states: Che object of 
sion of the arts of design, and its funds 
shall be that 
object ?’ 

“That ‘object’ is now interpreted by 
the Council of the Academy to mean four 
rooms jammed with oil paintings, and a 
little sculpture stuck in. As for the rest 
of the arts of design?” 


employed in promoting 


AGAINST THE ART TAX 

In view of the large volume of art 
business done in this city’ and the large 
amount of money spent by the art trade 
in advertising in the daily papers, those 
journals have been singularly remiss in 
doing nothing to aid in the removal of 
the sales tax on art in their editorial 
The Sun and Th 
Globe has something to say in this mat 


columns, But at last 


ter that is very much to the point. 

After that 
easily remove “this relic of the flood of 
war time taxes” the that 
this will not be done, however, “unles it 
hears a distinct demand 
outside the Capitol,” which simply ré 


declaring Congres; could 
editorial says 


for action from 





peats the point originally made by Tui 
Art News that the art world would have | 
to unite to show Congress there was such 


editorial con-| 


a distinct demand. The 

tinues : 
“A tax on sales keeps artists and their | 

fellow men so far apart that the curi 

ousity starves, and the artist perhay 

also. The five per cent tax, even though | 


l tioned in last week’s Art 


A ies That Reflects the Old South } 





“THE RETURN OF THE FAMILY” 


By ALICE WORTHINGTON BALL 
n the One-Hundred-and-Nincteenth Annual Exhibition of the Pennsylvania Academy 
of the Fine Arts 
1 typical Southern interior, handled in a slightly anecdotal manner that adds to its 
charm, 





it exempts the sales made directly by| POSES AS AN ARTIST, 


artists, hurts the business of retailing 


among the public the artists’ pictures, 
drawings, statues, prints and ornamented | 
objects. * * * * 
purchases of old masters seems to some 
persons a way to recapture idle surplus | 
capital. Those who justify the art sale 


tax on this ground should not 


that 


forget 
whatever the rights of the question 
regarding dead artists, we have the living 
artists 


arf.” 


with us, and the need for living 


{NTIQUES IN BRAZIL 

As happened in the United States after 
he Centennial Exhibition of 1876, Brazil 
is having a great revival of interest in 
art since its Centennial show and in Rio 
de Janeiro within the last few years the 
antique busiie-s has become one of the 
most important branches of retail trade, 
\ssociated 
Srazilian capital. 
with the 
tourist 


according to a recent Press 
dispatch from the 
idea of 


Originally opened 


appealing to the trade, the an 
tique shops of Rio de Janiero occupied 
inconspicuous places on the outskirts of 
of the city. Now, 
ww.ng to the growing interest of Brazil 
ians themselves in old art objects, not a 


the business quarter 


few of these shops have been established 
most fash- 
ionable business section and are prosper- 
ing mightily. As in other and 
among other peoples, the “new rich” of 


n luxurious quarters in the 
lands 


Brazil] are embellishing their homes with 
he art properties sold by the ‘new poor,’ 
and the business has grown to such an 
extent that the dealers are sending buy- 
ers out into the interior to search among 
the old plantation mansions for goods to 
supply this trade. 

In view of the fact that Rio de Janeiro 


can be reached by direct steamer route 


from New York in about eleven days 
and in steamers rivalling those on the 
North Atlantic route for comfort, it 


would appear that this newly created mar 
ket in the 
be worth study by 


Brazilian capital might well 
American dealers in 





intiques. The Associated Press dispatch 
testifiies to the volume of the business up 
to the South 


trade has been developed by all the great 


present time. American 
commercial nations except our own in all 


other branches. This one of supplying 
the market for antiques may be a line 
that our dealers could fill, besides open 
source of ob 


When it 


s realized what the garrets and barns of 


ing a hitherto unworked 


jects for American collectors. 
New Egland have furnished to the New 
York market alone in the way of antiques, 
one may well over the hidden 
possibilities of the old mansions of the 


wonder 





Portugese grandees of Brazil that were 
filled with splendor when New England 
was living in austere poverty in so far 


as household ornaments were concerned 


Rotary Show of Caiifornia Art 
LOS ANGELES—The 


\merican Fed 


eration of Arts is conducting a rotary 
show of Calitornia art, which was as 
embled by Benjamin C. Brown. The 


twenty-four artists represented were men 
News in. the 
correspondence from Galesburg, Ill. 


SHOT AS A MARTYR 


A tax on rich men'’s| A Man in Dresden Pretends to Be 


Mare Chagall, Russian Artist, 
and Is Later Killed in a Duel 


DRESDEN—Art circles in Dresden 
were victimized by an individual who 
pretended to be Mare Chagall, and who 
succeeded in playing the rdle of the Rus 
sian artist for quite a while, profiting 
by the fact that the members of the so- 
ciety into which he had intruded him 
self did not know Marc Chagall per- 
sonally. He was feted, he prepared large 
exhibitions and used credit in the name 
of Chagall, and was one day unmasked 
as a swindler, through photographs of 


the artist which the well-known pho- 
tographer [Erfurt had taken and ex- 
hibited in his studio in Dresden 

After his arrest the swindler, who 
was an engineer Kenneke, hailing from 


l’rankfort-on-Main, pretended that his 
fervent admiration for some of the great 
artists res ding in Dresden was the rea- 
son for his duplicity, which was the only 
means to bring him irto relations with 
his idols. His debut in Dres- 
den, some time later, was a political one 
and was abruptly terminated when he 
was killed by a pistol shot as a leader 
of the unemployed, during political dis- 
turbances. 

His influence upon the masses had been 
so great, his political role had grown to 
such importance, that his funeral was a 
public demonstration, attended by thou- 
sands of persons belonging to the radical 
political party. Heaps of red wreaths 
covered the coffin and photographs of 
the martyr’s dead body, laid out in state, 
were sold all over the town. ee 


second 


, 








Winter as a Decorative Theme at th 


Joseph Birren to Exhibit Here 
s : 


 s 
a , 


“UNDER THE BOUGHS” 


in the One-Hundred-and-Nincteenth 





fnnual Exhibition of the 
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By JOSEPH BIRREN 


Pennsylvania Academy 


of the Fine Arts 


Here is a det tition and a paean to Nature 


charactecrice 


\ group of Joseph Birren’s 
scapes to be shown at the Braus Ga! 
leries from Feb. 18 to March 2 will 
include subjects from Massachusetts, 
[llino‘s and Bermuda. The artist has 
three paintings in the present exhibi- 
tion of the Art Institute of Chicago, 
me at the Albright Gallery, Buffalo, 
and two at Rockford, Ill. He was also 


RAFFAELLI, PAINTER, 
IS DEAD IN PARIS 


Noted for His Street Scenes— 
Represented in the Metropolitan 
by a Picture of Fifth Avenue 
Jean Francois Raffaelli is dead in Paris 

in his seventy-fourth year. His home 

was 1 rue Chardin. He is survived by 

a widow. 

Raffaelli won a gold medal at the Paris 

1900. 


one of the 


Exposition in 1889 and again in 
A French critic called him 
most Original artists of the time. His 
work caused much favorable comment 
at a display held at the Busse Galleries 
in Paris eleven years ago. He employed 
a suggestive synthesis rather than a 
stern realism in painting, and he _ in- 
vented what he called couleurs solides a 
huile. ’ 

He was a chevalier of the Legion of 
Honor, an officer of the Royal Crown 
of Italy, and a chevalier of the Order of 
Leopold of Belgium. His pictures had 
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“WINTER” 
In the 
A decorative work 


Thirty-ninth Annual Exhibition 





land- | represented 


combined. Brightness aid 


this work 


heauty of color 


recently at Hartford, 


Conn., Prov:dence, R. 1., and in a 
number of mid-western cities. 

Joseph Birren is identified. particu- 
larly with Chicago, where he makes 


his home, although his summer studio 
is in Massachusetts. He was formerly 
president of the Palette and Chisel 
Club of Chicago. 


frequently been shown in exhibitions in 
the United States, most recently at the 
Howard Young Galleries. One of the 
works sold by the American Art Asso- 
ciation in the Hugo Reisinger collection 
in 1916 was a striking picture called “The 
Cathedral,” showing a crowd of people 
with the edifice in the distance. He was 
well known as a painter of street scenes 
and as an engraver of peasant and other 
types of French life. 

He is represented in the Metropolitan 
Museum by two works, “Place St. Ger- 
main des Pres, Paris” and “Mr. Fletch- 
ers New York Residence.” The latter 
depicts the house at the southeast corner 
of 5th Ave. and 79th St. seen in autum) 
from Central Park, with trees to left, 
and a group of loungers. The Museum 
received it as a bequest from Isaac D. 
Fletcher in 1917. 


Monument to Benedict Planned 


ROME—His Holiness the Pope desires 
a monument to the late Benedict XV 
in St. Peter’s. He has appointed a com- 
mission of cardinals, among whom is 
Cardinal Dougherty, of Philadelphia. The 
commission will probably choose a de- 
‘ign by international competition, and 





may open a world-wide subscription 


e Architectural League 
Oe ain 
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By CHESTER LEICH 


of the Architectural League of New York 
that sparkles with its lightness, this picture has won much admiration at the big League show. 
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wJTAMARIN 


RARE ART-WORKS & OLD MASTERS 


15, AVENUE DES CHAMPS: ELYSEES 
( ANCIEN HOTEL OU DUC DE MORNY, 


PARIS 








A Decorative Work at the League Show 





“IN THE GARDEN” 


In the Thirty-ninth Annual Exhibition of the Architectural League of New York 


By ROBERT BRACKMAN 


Decoration. of course, is the keynote of the paintings at the League, and this 


distinctly successful 
r ' T 1ear Taos, N. M., is a member of the 
HO PEL BUYS FIF Y Chicago, Brooklyn, New York and Cali- 
PRINTS BY PE ARSON | fornia societies of etchers, of the Cali- 

7 |} fornia Print Makers and of the Califor- 

Works of Art Selected in Place of |nia Art Club. He won medals at the 
Fi De I R _|San Francisco exposition and at the 1914 
or Ve Luxe ROOMS | display of the Chicago Society of Etch- 
of the New San Diego Hotel ers. He is represented in the Library of 
|Congress, the Chicago Art Institute, the 

}Los Angeles Museum and in the New 


SAN DIEGO—Fifty prints by Ralph] York and other public libraries 


work is 


Chromos 


M. Pearson have been purchased by the 
new San Diego Hotel. The owner, | 
Samuel Porter, chose the prints, after | 
cautious consideration in place of as many! PRAGUE —The famous collection of 
chromos, which were offered at one- | art objects of the late Count Palffy in 
fourth the price. The prints will deco-| Poszony (Bratislawa) will be sold by 
rate the de luxe rooms of the hotel. | his heirs. The old Hungarian town 

Among the prints chosen were “The| Poszony,: former scene of the corona- 
Field Museum, Chicago,” “Winter : 


Count Palffy’s Art to Be Sold 


; : i _ at! tion ceremony of the Hungarian kings, 

Elverhoz,” = “Structural — Iron, “The| now belongs to the Czecho-Slovakian 

Dump,” “Firemen,” “Lincoln's  Birth- | republic, which wants to preserve this 

place, “Shanties on the Mississippi” and| yaluable collection. The prominent 

“Squaw_ Rock.” pieces have been offered to the museum 
Mr. Pearson, in Bratislawa. 
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ARTISTS ARGUE FOR 
BEAUTY IN LONDON 


Augustus John, George Moore and 
Sir Aston Webb Raise Their 
Voices Against City’s Ugliness 





LONDON—Augustus John, | hear, is 
in despair over the rebuilding of Regent 
Street. In his opinion the Regent Street 
designed by Nash possessed the beauty 
of unity, whereas the Regent Street 
which is taking its place will be tainted 
by a commercialism which makes for 
squalor and ugliness—rather hard terms 
and certainly exaggerated in degree. 

Regent Street is being rebuilt with a 
view to according more appropriately 
with modern business conditions, and if 
real beauty resides, as we are so often 
reminded, in exact adaptation to pur- 
pose, the street under its new conditions 
may certainly lay claim to it. Nash's 
day and our own are miles apart, when 
reviewed in this respect, and to hypno- 
tize ourselves into the belief that we ca. 
accommoua.e modern necessities to past 
traditions does not savour of wisdom. 

But something more is to be said in 
favor of George Moore, who declares 
that our taste in allowing illuminated 
signs to disfigure our streets is worse 
than that of savages. He began life as 
a painter, and then became a literary 
artist. Not only does he consider these 
signs uglifying in the extreme, but also 
he believes them unjustified even as ad- 
vertising media, in which opinion he is 
no doubt correct. Mr. Moore has no 
confidence in commissions or advisory 
boards or any other of the institutions 
that arise periodically to better thiags, 
and looks only to some public spirited 
individual to come forth and improve 
matters. Sir Aston Webb, lecturing at 
the Royal Institute, said the London of 
the future should be divided up into 
areas for definite classes of buildings, 
and factories moved out of the metrop- 
olis. Landing places for aircraft would 
be provided, and the height of build- 
ings limited, all under the direction of 
a single central authority. L...G.-S. 


Art Students League to Exhibit 


In the week of Feb. 25-March 1 the 
students of the classes at the Art Stud- 
ents League will give an exhibition of 
their work done individually outside the 
school in the Members’ room in the Fine 
Arts building. The show will include 
landscape sketches in oil, etchings and 
sculptures. This is the second of a 
series of such exhibitions, which are to 
be continued through the season, and 
which have been arranged by Dick 
Mackay, publicity manager of the league 


Mr. Greatorex Sails 


LONDON—Mr. Arthur Greatorex of 
the Greatorex Gallery, Grafton St., has 
sailed to pay his annual visit to America. 
He has taken with him in addition to a 
number of rare etchings, one or two in- 
teresting old masters. 











ever given 


15 Vanderbilt Avenue 











IMPORTANT RETROSPECTIVE EXHIBITION 
| of PAINTINGS by 


JOHN SINGER SARGENT 


These pictures have been personally selected by 
Mr. Sargent and constitute the only exhibition 


in this way. 


Ne rf) 


GRAND CENTRAL ART GALLERIES 


GRAND CENTRAL TERMINAL (Taxicab Entrance) 


New York 
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In the One-Hundred-and-Nineteenth 


characterised 1 


local 


LONDON WILLING TO 
LET GEORGE DO IT 


This wintry landscape is 


“Will He Remove His Own Atro- 
cious Statue of Edith Cavell?” 
Asked as He is Named on Board 





LON DON—The inclusion of Sir 
George Frampton on the Fine Arts Com- 
| mission, which has been appointed by 


Winter in Northern New Jersey 


. a 
Si’ 


“ROAD TO PATERSON, NEW JERSEY” 


By PROSPER INVERNIZZI 


dnnual Exhibition of the Pennsylvania Academy 
of the Fine Arts 
»y fidelity of 


mood and fine precision of 
color, 


King George as an advisory body in 
connection with London’s public monu- 
ments and statues, has had the rather 
unfortunate, and certainly unforeseen, 
effect of directing attention to this sculp- 
tor’s statue to Edith Cavell, erected op- 
posite the National Portrait Gallery. 

It is a sure thing that as soon as the 
removal of any of our unbeautiful me- 
morials is put into execution, the Cavell 
atrocity will be one of the first to be 
scrapped, provided, of course, that Sir 
George gives his consent! 

















STENDAHL GALLERIES 


LOS ANGELES AND PASADENA 


Located ‘in : 


AMBASSADOR HOTEL and 
MARYLAND HOTEL 


Paintings by 
ROBERT VONNOH 


GUY ROSE 
WILLIAM WENDT 


ALSON S. CLARK 
JOHN FROST 
ARMIN HANSEN 











Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 


Finest examples of old English and 
French Colour Prints, Mezzotints, 
etc., of the 18th Century. 

Choice Paintings by Old Masters. 
Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 


172 New Bond Street 


London, W. 1. 
Only Address 











EXPERT 








A. L. NICHOLSON 


Pictures of 
VALUE and DISTINCTION 


OLD MASTERS 


4, St. Alban’s Place, London, S. W. 1. 


(One minute from Piccadilly Circus) 
Cables: Artson, London 


ADVICE 




















Large China Mir- 
ror, manufactured 
in the Buen Retiro 
Factory in Spain 
between 1760-1780 








J. NACHEMSOHN, 


(Established 1894) 


Specialist in 


XVIth, XVIIth and XVIIIth Century WORKS OF ART 


13, OLD BOND STREET: LONDON, W. 1. 


and at COPENHAGEN 


Telegrams: “Jacnachem.” 


including a large selection of 


PRIVATE COLLECTIONS OF MINIATURES, ENAMELS, GOLD 
BOXES, OR SINGLE SPECIMENS PURCHASED FOR CASH 


Continental China, Furniture, Pictures, Miniatures, Gold Boxes 
FINE GOTHIC AND FRENCH XVIIIth CENTURY TAPESTRIES 


& STOCKHOLM 
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STUDIO NOTES 


Tom P. Barnett’s painting “Chelten- 
ham,” awarded the John Scott Littett 
first landscape prize, was acquired re- 
cently by T. Kajiwara for his private 
collection. Mr. Barnett’s “Road to the 
Sea” was invited from the Corcoran 
Gallery to the fifteenth annual exhibition 
of the Charcoal Club, Baltimore. 


Mrs. Caroline Armingtcn is leaving 
Paris in March for a three months’ visit 
to Canada and the United States. She 
will exhibit her own and her husband's 
etchings in New York and in other cities. 


Benjamin C. Brown and Howell C. 
Brown are exhibiting prints in the Na- 
tional Museum, Washington, during Feb- 
ruary. 


C, F. L. De Wild, son of the late Dr. 
DeWild, is leaving his home in Larch- 
mont for The Hague for a residence of 
several years. 


The Boston Art Museum has bought 
for its permanent collection twenty-seven 
photographs by Albert Stieglitz includ- 
ing landscapes, figures and the whole 
range of the subjects covered in his career 
in this art. The Museum will hold a 
special exhibition of the prints and has 
invited Mr. Stieglitz to lecture on them. 


Mrs. Lillian Fiske Harrison, American 
portrait painter, is engaged on a self- 
portrait caricature, according to her own 
description of the work. She is stopping 
at Cayré’s Hotel, Paris. Mrs. Harrison 
was at Tokio at the time of the earth- 
quake and was forced to take refuge with 
friends living outside the city. 


Alexander Robinson, who has resided 
for some twenty years at 235 Faubourg 
Saint-Honoré, Paris, and whose pictures 
are seen each year at the Salon d’Au- 
tomne and the Salon des Indépendants, 
has been ill with influenza. He will pass 
the rest of the winter in the South. 


Mrs. Conly Schaetzel, of Los Angeles, 
has three canvases at the Grand Palais, 
Paris, in the exhibition-of L’Union des 
Femmes Peintres et Sculpteurs. They 
are studies of flowers. 


Bertha Lum suffered serious losses in 
the Japanese earthquake. The old crafts- 
man who had charge of all Mrs. Lum’s 
work in Tokio was killed, and the quake 
destroyed all her blocks and impressions 
there. Her early prints with Japanese 
subjects, illustrative of the Lafcadio 
Hearn legends, cannot be duplicated. 


On the afternoon of Feb. 10 Mr. and 
Mrs. Walter Louis Ehrich, of the Ehrich 
Galleries, gave a tea as a farewell for 
Miss Isabell Taylor, who is sailing for 
London on the 16th to be married to 
Surgeon Lieut. Commander Harry For- 
rest Stephen, R. N. Mrs. John Young- 
Hunter poured. 


Susan Ricker Knox started for Kan- 
sas City on the 6th to hold an exhibition 
in that city which will include her im- 
migrant paintings. 


Horace Brown recently returned from 
Washington, where he visited President 
Coolidge on the Mayflower. He will 
hold a one-man show at the Ralston Gal- 
leries beginning Feb. 18 which will in- 
clude pictures painted on his trip to Italy 
and Africa. 


Martha Walter has taken a studio at 
130 West 57th St. 

Prof. Emil Orlik, a Czecho-Slovakian 
artist of Prague, and head of a large art 
school in Berlin, arrived in this country 
last week. Since his arrival he has 
painted portraits of Joseph Pennell and 
Herbert Swope. He will exhibit these 
with his other pictures and etchings at 
the Anderson Galleries the last two weeks 
of February. 

Eugene Speicher has purchased a du- 
plex studio apartment in a new building 
at 165 East 60th St., which will be fin- 
ished in April. Norbert Heermann, of 
the Ralston Galleries and his wife, Eliza- 
beth Alexander Heermann, the novelist, 
have purchased a studio apartment in the 
same building. 

Carleton Wiggins has left his home at 


Lynn, Conn., and is spending a few days 
at the Great Northern Hotel, W. 57th St. 
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A National Department of Arts 


By HOMER SAINT-GAUDENS 
Director of Fine Arts, Carnegie Institute 


May I add my voice to that of others 
in favor of the Page Bill to create a 
National Department of Fine Arts? 

I believe such a department would be 
of importance in the future development 
vf our country. It would give the arts 
an officially dignified and recognized 
place in our national life. It would en- 
hance the importance of a National Mu- 
seum in which the standards of our art 
might be shown. It would help correlate 
the museum activities of our land both 
in an official and in a semi-official man- 
ner. It would assist in bringing to a 
focus the now unorganized channels of 
artistic instruction in the United States. 
It would aid in codrdinating the work 
of the various civic and state art com- 
missions. 

It would assist in cementing our rela- 
tions with other nations. If we are to 
progress nationally we must broaden our 
mental and spiritual side as we have 
broadened our material side, and as we 
seek to develop our physical side. Our 
business men are becoming more and 
more desk-bound, our laborers more and 
more mechanical, despite the fact that 
we are progressing into an era of in- 
creased periods of recreation and de- 
creased periods of work. 

An understanding, and an enjoyment 
of the arts is one of our great national 
needs in such a broadening process. This 
need is being satisfied in some measure 
by many generous and broad-minded citi- 
zens. Frick, Morgan, Carnegie, Phillips, 
Corcoran, Altman, Gardner—I could con- 
tinue quoting through a long list of 
names of those who have recognized the 
importance of this effort in our land. 
But no amount of individual effort on 
the part of such wise citizens as_ these 
can accomplish half as much as the es- 
tablishment of an official department, rec- 
ognized as a necessary unit in our na- 
tional progress. tie 

Every European country of impor- 
tance, be it Italy or Spain or Sweden 
or France, has a _ national museum 
wherein are set forth the standards of 
its national art, past and present—we 
think first, of course, of the Luxembourg 
Museum in Paris—whereas our national 
museum virtually exists in name only. 
It needs a national Department of Fine 
Arts behind it to aid it in 
the importance it demands. 

We have reached an era of great art 
museum activity in the United States. 
They are virtually all the result of pri- 
vate donations, whether it be the Metro- 
politan in New York; or the Art Insti- 
tute in Chicago; or the [reer Gallery, 
or the Phillips Memorial, or the Cor- 
coran Gallery in Washington, which con- 
fines itself to modern art and does its 
best to take the place of the Luxem- 
bourg and the Tate. But we have no 
correlating factor that can assist such 
museums in unifying their efforts and 
that can provide them with that means 
of reciprocity which is so essential for 
their development. It is obvious that 
a federal organization can give no legal 
control or support to state or municipal 
entities. But a federal department, 
wisely and strongly run, would act as 
a fine guiding, moral force for these 
smaller efforts. : 

Our art instruction these days is hap- 
hazarded. The Art Students’ League in 
New York and the Art Institute Schoo 
in Chicago stand out prominently in our 
thoughts. There are many others. Bu’ 
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PRIVATE EXHIBITION AND SALE OF 
Decorative 


ANTIQUE TEXTILES 


i| To Close the Estate of a Connoisseur 





ARE Antique Textiles of the 17th and 18th Centuries including 

Cloths of Gold and Silver; Green and Red Velvets, Intricate Em- 

b —_eries and Ecclesiastical Vestments, resplendent in color and design. 

This collection warrants the prompt inspection of those who may wish 
to acquire exceptional examples at very moderate prices. 


580 FirTu Avenur— Seventh Floor 
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in none is there coherence or definite 
aim. A youngster from Lansing, Michi- 
gan, cannot say for himself: “Here is 
obviously the wisest succession of steps 
in the arts,” while that finest of prizes 
to the advanced student, the opportuni 
to study under the auspices of the Roman 
Academy, is unknown to most youngsters 
in the Middle West, who should and 
could prepare themselves to take advan- 
tage of it. 

Throughout the land many local art 
commissions are being created to con 
trol the appearance of our public con 
struction, buildings and monuments. Yet 
again there is an entire lack of coérdina- 
tion between these commissions, some of 
which are vested with great powers and 
intelligence, others of which exist in 
name only. Once more the moral force 
of a Department of Fine Arts in Wash- 
ington would greatly aid in the coherence 
and effectiveness of the work of these 
commissions. 

In Colonial .days Jefferson once wrote 
to Adams from Paris: “You see I am 
an enthusiast on the subject of the arts, 
but it is an enthusiasm of which | am 
not ashamed, as its object is to improve 
the taste of my countrymen, to increase 
their reputation, to reconcile to them the 
respect of the world and procure them 
its praise.” 

It is a far cry from Jefferson's day 
to this, yet we feel even more vitally 
now the need of bridging this gap be- 
tween the tastes of the two worlds so 
that each may profit by the merits of 
the other. 

The Pittsburgh Annual International 
Exhibition, which I represent, has long 
been endeavoring to maintain this span. 
But the Pittsburgh International is the 
only thing of the kind in the country 
and, even if ideally successful, fights only 
half the battle. It is all very well for 
us to think that we know European art. 
The proper exchange of ideas can never 
reach an adequate level until they begin 
to knows ours. 

Already a number of earnest persons 
have come to understand the seriou:ness 
ef the present state of affairs and have 
hegun to make attempts to care for the 
““ture. Yet, such efforts are but spas- 
Muwe and minor; and for one reason or 
anotner, they have not met with any 
marked recognition. It is pathetic to 
see so much effort, put forth © itk the 


| best intentions in the world, spent to so 


little purpose. However, such will be 
the case so long as these efforts lack a 
national department capable of maintain- 
ing personal contact with European af- 
fairs, and of conducting just such mis- 
sions from year to year. 

I understand perfectly that many offi- 
cial departments of fine arts have become 
moss-covered, hide-bound—call it what 
you will—under weak management. | 
understand perfectly that numerous and 
obvious aftempts to play at art politics 
are made. But we know that every de- 
partment of our government is capable 
of just such abuse, and yet we do not 
deny, for one moment, the need of these 
departments. For example, our munici- 
pal police departments are constantly 
enmeshed in politics and corruption. But 
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for that reason we do not abandon our | ye 


police departments. We try to make} = « Aaa 
the ‘ ‘r and essential part of « 4 #9 
community service. | 
Works of Art 

11 East 54th St, New York 






The same situation is true with our 
proposed Department of Fine Arts. 
There may be bungled results and _ poli- 
tics may creep in from the private or- 
ganizations where they are now so 
rankled, but neither condition need pre- 
vail, and we will accomplish nothing if 
we do not try. 

For the sake of our national develop- 
ment, then, our museums, our art schools, 
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our art commissions and our intimate 
relations with other lands, | would be 
only too glad to lend whatever assist- 








ance I am capable of to aid in the crea- 
tion of a national Department of Fine 


Arts. 











Outdoor Work in South Carolina 

CHARLESTON The Winter Art 
School established by the Carolina Art 
Association in the Gibbes Art Gallery is 
having a very successful season. Alfred 
Hutty, the painter-etcher, whose home is 
in Woodstock, has been the director of 


ARLINGTON GALLERIES! 


274 Madisor Ave. bet. 30th ana 40th sts. 
New York 
MEMORIAL EXHIBITION 
of Paintings by the late 


PAUL CORNOYER 


Feb. 13—March 1 


Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pettery 
Rare Persian Faience 


. IN THE GALLERIES OF 
Parish-W atson 8 Co." 
560 Fifth Avenue New York 




















seasons ago. Students realize the ad- 
vantages of a winter’s instruction where 
the warm climate permits of outdoor as 
well as indoor work. Mr. Hutty’s etch 
ings have done much to make Charles- 
ton’s unique charm better known to the 
rest of the country. 


Milan Would Honor St. Francis 


ROME—The Milanese have come to 
the fore in backing the idea of a humble 
Franciscan friar living in a monastery 
near Muilan He proposes that St. 
Francis is worthy of a national monu- 
ment, which may be erected in one of 
the squares of Milan. At present, there 
are only two monuments to St. Francis 
in Italy, the well known one by Dupré 
at Assisi, and the one in Naples opposite 
the Hospice of St. Ludovic. It is hoped 
to interest Mussolini personally in the 
project. 
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Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individually or in groups. Its 

. — — services are at your disposal. 
Official Aid for Plaster Casts 

LONDON—The Board of Education 
is superintending the manufacture of 
plaster casts of some of the most fa- 
mous pieces of sculpture at the Victoria 


I. P. FRINK, Inc. 
24th St. and 10th Ave., Nev. York 


Branches in Principal Cities 

















and Albert Museum and thus bringing — 
the Museum into line with Continental | —__—— _—_- 


galleries. This is an innovation which 
Kennedy & Co. 














will be greatly appreciated, for up to 
the present there has been small facility 
for obtaining replicas at a price within 
the average purse. 


Bernhardt Statue by Bourdelle 


PARIS—Bourdelle has been commis- 
sioned by the municipality of Paris to do 
a statue of Sarah Bernhardt. It is re- 
ported that the sculptor purposes to 
represent her as “Phédra,” set against a 
fragment of a Greek temple. 


Marine Paintings 
by John P. Benson 
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ART AUCTION 
LAZA ROOMS 
EDWARD P. O'REILLY, Auctioneer 
5, 7and 9 East 59th Street New York 














JUST OFF FIFTH AVENUE 


Best location in New York for 
the sale of art works by auction 


We solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 
vies are unsurpassed. 


If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 


FREDERICK KEPPEL & CO name for our catalogues. 














We give special attention 
to APPRAISALS for 
owners and estates 
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LONDON 


At one moment during the private 
view of the Epstein sculpture at the 
Leicester Galleries I hardly dared hope 
that | should survive to write about it. 
The Hogarth room is not a very spacious 
one but half London seemed determined 
to crowd into it. Also, once having se- 
cured an entry into it, the visitor showed 
no disposition to leave, being anxious that 
as many as possible should realize that 
he had been privileged to attend. The 
exhibition differs from others of the same 
artist's work in that he has forsaken 
both his abstract and archaic experiments 
in favor of what is superficially a more 
conventional method, though he still ad- 
heres to his cult of rough surfaces and 
exaggeration of features. He is at his 
best when expressing a virile intellectual- 
ity, such as in the head of Cunninghame 
Graham to which he has conveyed a real 
effect of inspiration and mental uplift; 
yet the show gives one the feeling that 
nevertheless he feels most greatly at home 
when sculpting a woman, not by any 
means of the intellectual type, but rather 
what one might describe as la moyenne 
femme sensuelle. He appears to rejoice 
in lips of an exaggerated thickness, in 
eyes that have no vision save for material 
things, and in high cheekbones that sug- 
gest primitive development. Were he to 
attempt a more truly feminist strain in 
his work, there is no saying to what he 
might not attain. One of the most ar- 
resting things in the exhibition is a fine 
head of a certain old street vendor well 
known in the neighborhood of the Strand 
where he is known as “Old Pinager.” 
To the rugged head he has given the air 
of some Old Testament prophet, while 
to the interlaced fingers of the hands he 
has conveyed a strength that is supremely 
eloquent. When he comes to sculpt a 
subject such as the Duke of Marlborough, 
he adopts quite a different manner, and 
manages to evolve from a single bust 
quite a ripe philosophy of class and cul- 
ture, as expressed in the visage of one 
of our aristocrats. Still, he knows also 
how to immortalize the gracious sim- 
plicity of childhood for his head of 
“Peggy-Jean” is wrought with great ten- 
derness of feeling such as is conspicu- 
ously absent from the majority of his 
works. The pity is that so many sensa- 
tion-mongers go to an Epstein exhibition 
with the express intention of discovering 
therein something to shock them. One 
hears, for instance, some highly respect- 
able lady from Bayswater, exhorting her 
companion: “Do come and look at it from 
this angle, my dear. It looks ever so 
much worse from here!” I have an idea 
that this is the sort of reputation that 
Epstein wishes to live down. 

Are our portrait painters of today all 
tending to follow in the footsteps of 
Orpen? Thta is the question one asks 
oneself on visiting the exhibition at 
Burlington House of the Royal Society 
of Portrait Painters. There is so much 
similarity in the work of a number of 
members of this institution that one may 
be forgiven for making wrong attribu- 
tions before one consults one’s catalogue. 
Orpen is undoubtedly exercising an im- 
mense influence on contemporary portrait 
painting. Two portraits in particular at 
this show show him at his most accom- 
plished, namely his full-length portrait of 
Mrs. St. George, a study in blacks and 
whites, in which he shows how ably he 
can concentrate on the sartorial acces- 
sories of a fashionable woman without 
in the least detracting from the interest 
and elegance of her personality, and sec- 
ondly the portrait of the Bishop of Ripon, 
wherein he demonstrates his ability to 
convey in a few brilliant strokes the men- 
tality of the sitter apart from the pomp 
and glory suggested by his ecclesiastical 
trappings. His work becomes more virile 
and direct with every portrait. Among 
all the great folk of the earth who have 
been depicted in this show, there stands 
out a portrait study by Jonniaux of the 
type of working woman that George 
Belcher delights in. His “Mrs. Smith 
and Mrs. Jones” are more than por- 
traits; they are the symbols of certain 
social strata and are instinct with the 
qualities and defects of their kind. This 
Is one of the most penetrating pieces of 
work in the entire show. John S. Sar- 
gent sends an early portrait of Mrs. 
Roller, showing clearly the influence of 
the French school, and very masterly in 
the treatment of the flesh tones in con- 
tradistinction to the black of the dress. 
\. J. Munnings sends an equestrian por- 
trait of Lord Birkenhead, in which, con- 
trary to his usual practice, the sitter is 
for once more interesting and consider- 
ably better drawn than his mount. 

When the air is tense with Labor 
controversies, it is a real refreshment 
to turn into the Greatorex Galleries and 
forget all the strife of the times in con- 
templation of the entirely charming 
Fancies” of A. Brantingham Simpson, 
whose cupids and elves, sprites and 
airies are in the spirit of a day when 
life was more congenial for those who 
Care for romance and the world of imag- 
Inings. To say that this artist’s touch 
is French in style would be to give a 






Wrong impression of his work, for al- 
ortgda there is nothing distinctively Eng- 
isn ir 


ish in it, yet it is entirely free from that 
XVI Ith 


AV century that has character- 
zed ~work of this calibre in France 
ever since the days of Fragonard and 
“s hool. Exquisitely graceful line, 
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ned with the most delicate of fancy, 


“NATHANIEL HURD” 


preliminary to 


eastume was not painted, 


Early Portrait Study by Copley 





The Pennsyivania Museum has in its 
Horace H, F. Jayue j 
Hurd, an engraver and silversmith in Boston, 


the painting of Hurd owned by the Cleveland 
parts of the canvas being bare. 
Cobley’s early or American period. 
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By JOHN SINGLETON COPLEY 


Courtesy of the Pennsylvania Museum 


possession as an indefinite loan from 


a study by John Singleton Copley for a portrait of Nathaniel 


It is believed to have been made 
Museum. The 
The study is from 








give him a series of dainty little composi- 
tions, most acceptable as aids to develop- 
ing that lighter mood too much neglected 
by the draughtsmen of today- 

Derwent Wood, who is professor at 
the Royal College of Art, has agreed 
that his war memorial to the Machine 
Gun Corps shall be erected opposite to 
St. George’s Hospital at the top of 
Grosvenor Place, close to the site on 
which Jagger’s Memorial to the Royal 
Artillery is to be placed. Professor Wood 
has treated his subject symbolically, rele- 
gating his two machine-gun models to 
the base and expressing the idea of force 
in a life-size statue of David in bronze. 
rhe nude figure is to hold a sword in his 
hand with a helmet resting on its hilt. 

The past week has been one of smallish, 
but interesting shows. There has been 
the exhibition of Mrs. Clarke-Hall’s etch- 
ings at the little Redfern Gallery, that 
»9f Mrs. Anning Bell’s charcoal and pastel 
portraits at the Fine Art Gallery, and 
one of Miss Bateson’s sculpture at the 
Gieves’ Gallery. Mrs. Clarke-Hall in her 
Slade School days gave great promise 
of brilliance; indeed her work was then 


considered on a par with that of her 
fellow-students, Orpen and John. She 
married early, however, and believing 


that she could not adequately pursue both 
art and wifehood, preferred to abandon 
the former. Not until her children had 
grown up did she return to this side of 
her interests and now that she has once 
more taken up etching, she has shown 
that her hand has lost nothing of its 
former cunning. The British Museum 
and Victoria and Albert Museum have ac- 
quired examples of her work. 

Mrs. Bell’s work is very accomplished 
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and sound. She has an excellent sense 
of character and handles her medium with 
a true feeling for its possibilities. The 
Bateson sculpture does not quite achieve 
what its author has obviously set out to 
reach, though the basic ideas are inter- 
esting and have a certain nobility of 
gesture. 

Mr. Norman~ Wilkinson, who is re- 
sponsible for the action of the London, 
Midland and Scottish Railway in-commis- 
sioning posters from Royal Academicians 
and Associates, makes an_ interesting 
suggestion for the encouragement of 
artists who may feel disposed to under- 
take poster work, At the present time 
it is the practice of business firms to 
invite various printing offices to submit 
sketches for consideration. Acceptance 
being speculative and necessarily con- 
fined to a single tender, it follows that 
it would be bad policy for the printer to 
involve himself in great expense. He 
therefore enlists the services of a cheap 
artist and gets cheap work in every sense 
in consequence. Mr. Wilkinson suggests 
that in future the firm should go direct 
to an artist of repute for the sketch and 
having made its decision, invite from 
the printer nothing more than estimates 
for the reproduction. This would lift 
the matter altogether out of the commer- 
cial sphere and raise it to a really artistic 
level. There is little doubt that the rail- 
ways’ adoption of enlightened. advertis- 
ing methods will greatly encourage ad- 
vertising on similar grounds and redound 
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eventually to the advantage of the artist 
as well as of the advertisers and the pub- 
lic. It seems almost impossible that such 
a short time ago G. F. Watts’ offer to 
decorate the dreary waiting room at Eus- 
ton Station should have been turned 
down by the executive. Perhaps the day 
is not far distant when similar large halls 
will be gladly given over to young stud- 
ents and artists anxious to try their 
mettle in the decoration of vast spaces. 

Great interest is being aroused in the 
“Palace of Beauty” which is to be erected 
at Wombley. in connection with the Em- 
pire Exhibition at a cost of £25,000. The 
work has been entrusted to a young Aus- 
tralian artist, F. A. Williams, who has 
already won his spurs in design and 
decoration through theatrical scenery in 
which he demonstrated great talent in 
the original use of color. A peacock 
fountain in blue and crystal is to be a 
feature in his design. 

An historical exhibition of Chelsea 
chinas and pottery from the days of the 
Elers family to the present time has been 
arranged for the month of May. The 
leading private collectors will send speci- 
mens of the work of Wedgwood, Bent- 
ley and De Morgan, while the modern 
potters of Chelsea will be represented 
in the figures made by Charles Vyse, 
Gwendolen Parnell, Reginald Wells and 
others. The collection and return of ex- 
hibits has been undertaken by Messrs. 
Stoner and Evans, the well-known speci- 
alists in Chelsea china. 
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BASEL 


Director F. W. Stork of the Museum 
in Karlsruhe, Baden, has arranged for 
Basel, on behalf of the municipal author- 
ities, an exhibition of works by Hans 
Thoma, the German veteran 
This will be the first comprehensive 
showing of the artist in Switzerland, and 
an event of more than local interest, 
since his art is looked upon as being 
representative for the German style of 
the XI Xth century. 

In the showrooms of the Pro Arte 
Gallery in Basel a hitherto unknown 
work by Arnold Boécklin is exhibited. It 
is the portrait of the artist’s fellow 
student Alexander Michelis, an early 
work of the master. Fascinating not 
only through the coloristic effects, which 
display a brilliant blending of tones 
from pink to olive and from gray to 
white, it is equally remarkable through 
the psychological interpretation of the 
model. This find has considerably en- 
riched our knowledge of Bécklin’s art. 


painter. 





PARIS 


This fine exhibition, tastefully ar- 
ranged in the salons of Mr. Jean 
Charpentier’s house in the rue St, 
Honoré almost opposite the Elysée 
Palace—which is the most sumptuous 
and the best situated of all the Paris- 
ian galleries, and includes among its 
members the cream of contemporary 
French animal artists—is in truth one 
of the most interesting of the season. 
In the anteroom are to be seen four 
splendid Gobelins tapestries executed 
after designs by Desportes, the great 
French animal artist of the XVIIth 
century, which form a portion of an 
Indian suite. These are a rich pre- 
amble, a little overwhelming, perhaps, 
to the modern part of the exhibition. 
They prove that the fashion for the 
exotic does not merely date from yes- 
terday, and that our ancestors had in 
no small degree a taste for the fauna 
and flora of distant lands—lands ‘sur 
rounded by a halo of fable, of which, 
alas! they are almost entirely robbed 
today by the march of modern Science; 

Homage has been justly rendered, 
though perhaps not too enthusiasti- 
cally, to a great artist who has recently 
disappeared from among us. Steinlen 
was an admirable painter of animals, 
and while he has, as occasion offered, 
painted and sketched animals of many 
species, it is as a painter of cats that 
his name will perhaps go down to pos- 
terity. Whatever may be the talent 
of artists who succeed him. in this 
particular domain he would appear to 
be unsurpassable. He had not only a 
perfect understanding of these myste- 
rious creatures, but as a rapid sketcher 
he was unique, and this permitted him 
to seize and reproduce them in their 
most transitory gestures, as well as in 
their poses of greatest immobility, 
those in which we are always accus- 
tomed to see them. It is fortunate, 
though, that this posthumous sov- 
ereignty does not prevent certain other 
aritsts, Mr. Jacques Nam, for instance, 
from attacking the same subject. Very 
wisely Mr. Nam, who began by Cre- 
ating his cats in a few quick effective 
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touches of the brush which might, 
perhaps, be termed superficial, under- 
stood that the cat, in spite of her 
dainty movements, is a creature of 
dignity, and he thenceforth treated her 
after the fashion of the masters of the 
Far East, in a thoughtful manwer as 
a decorative subject. The ambition 
of Molle Renée Jullien flies higher 
than cats, and her impressive pan- 
thers are treated with vigor in the 
decorative style. Eulogy of Mr. Paul 
Jouve is no longer necessary, his 
sculptural sketching has something 
very imposing about it. The elephants, 
and more particularly the eagle by 
which he is represented in this ex- 
hibition, are in his best vein. 

Mr. Reboussin attacks—if one may 
use the expression—exclusively the 
animals that are to be found in France, 
for this hunter, although devoid of gun, 
experiences to the full all the emotions 
of hunting, the long wats in the for- 
est in order to seize, what is much 
more precious than an animal slain, 
living creatures in lve attitudes. His 
“Famille de Renards” or his “Nichée 
des Canards Sauvages” have caught 
the foxes and ducks in the bosom of 
their families and the intimacy of their 
home life. These works are of great 
interest, artistic as well as zoological. 
Mr. Albert Brenet’s “Deer” is full of 
promise, and “Turkeys in the Snow” 
by Mr. Gabriel Stie is a fine piece of 
decorative work and close observa- 
tion. Mr. Jacques Brissaut is not ex- 
clus:vely an animal painter like Jouve 
and Reboussin, but he loves animals 
and knows them well. 

The truth is that one cannot impro- 
vise in the painting of animals, and 
the public, among whom are a good 
minber of sportsmen—if the scraps of 
conversation heard in the exhibition 
rooms are any indication—does not 
judge the animals depicted on the can- 
vases as much by their artistic value 
as by the technical qualities applied 
in reproducing them. Certain subjects, 
however, by their nature, escape the 
criticism of these aristarchs of the 
turf and the stables. They cannot, for 
instance, pretend to a knowledge of 
the charming sirens and the centaurs 
of the painter-poet Mr. Auburtin, who 
is also responsible for two very beauti- 
ful compositions entitled “Marine 
Aquariums” which show a fine sense 
of the decorative. 

A certain number of very good speci- 
mens of sculpture by sculptors of 
animals contribute special interest to 
the exhibition, among which the works 
of Messrs. Pompon, Perrault-Harry 
and Artus, the bas-reliefs of Mr. Le 
Bourgeois, and a wild horse cut 
straight from the stone by Mlle. Jeanne 
Piffard, are among the most finished 
productions. 

Although restricted by its constitu- 
tion to the contribution of French ar- 
tists, the Society invites each year a 
few foreign artists. Among the latter 
must be menticned the American Mr. 
Paul W. Bartlett, who has contributed 
a group of fish, an eagle and a lion’s 
head in bronze, in excellent style; Mr. 
G. E. Lodge, the English artist, and 
Mr. Trémond, the artist from Luxem- 
burg. Among the animal painters that 
the society ought to invite another 
year are Hernandez, the Spanish ar- 
tist, and Mr. Haseltine and Mrs. 
Shomard, American artists. There are, 
moreover, several French artists that 
one is rather surprised not to find 
represented in this exhibition, such 
as Mile. Poupelet and Mr. Taquoy. 

A recent exhibition of Maurice Ta- 
quoy at Le Goupy Gallery, Boulevard 
de la Madeleine, has brought together 
a certain number of works just exe- 
cuted by this charming “petit maitre.” 
Neat, dainty, careful, conscientious 
without being dull, knowing exactly 
his limits, Mr. Taquoy, who is ob- 
viously a sportsman, knows, none bet- 
ter, how to represent a horse walking, 
trotting or galloping; he knows how 
to start a aya in pursuit of his 
prey, or show a flock of crows in 
fight against a grey sky. He has in 
him a real love of nature and a little 
of the mentality of the Japanese. He 


CHICAGO 


The Chicago Society of Etchers has 
staged its fourteenth annual exhibition in 
the print rooms of the north wing of the 
Art Institute. It is the largest and finest 
assembly of engravings of various kinds 
that the society has ever installed. The 
show constitutes an international event 
since the Royal Society of Painter- 
Etchers in London is well represented, 
besides etchers in Paris, Czechoslovakia, 
Italy, Canada, Hawaii and all sections of 
the United States. The jury consisted 
of Horace S. Oakley, John M. Cameron, 
George S. Dunham, William McC. Mc- 
Kee and Percy B. Eckhart. Bertha E. 
Jaques, the secretary, was untiring in her 
efforts to make this year’s exhibit sur- 
pass the last. The four prizes given 
by F. G. Logan were awarded as fol- 
lows: To Frank W. Benson for a por- 
trait of a man; to W. Lee-Hankey for 
“Sleeping Child”; to Alfred Hutty for 
“Birches,” and to Dwight S. Sturges for 
“Skipper.” The Society of Etchers’ prizes 
for members only were given to Maurice 
Achener, of Paris, to George Resler of 
St. Paul. 

According to custom, the society pur- 
chased a number of prints to add to the 
Art Institute’s permanent collections. 
They are “Shore Harvest’ by E. Blam- 
pied, “Day’s Work Done” by Sir Martin 
Hardie, “Fania” by W. Auerbach-Levy, 
“Haunt of the Heron” by Allen Philbrick, 
“Pasture Brook” by Lee Sturges, “Gos- 
hawk” by Henry Emerson Tuttle, “Por- 
poises” by C. H. Woodbury and “Japa- 
nese Pines” by Bertha E. Jaques. 

The group of British etchers comprises 
Lee-Hankey, Hardie, E. Hesketh Hub- 
bard, Blampied, R. I. J. Brush, Edgar R. 
Hambly, Reginald Green, Hilda E. Hutch- 
ings, Edgar R. Hambly, Norman Janes, 
Percy Lancaster, George Marples, George 
Soper, Eileen Soper, Haydon Jones, H. 
Walcot, Sir Frank Short and Leonard 
Squirrel. Louise Pashacker represents 
Vienna, Stanley Harrod, Toronto; A. 
Brouet, Paris; E. Mazzoni Zarini, Flor- 
ence. Dick Baksteen, of Belgium, and 
H. M. Luquiens, of Honolulu, are among 
the members in distant lands who ex- 
nibit. There are 112 miniature etchings 
within the dimensions of three inches sent 
in response to a request to etchers to 
restrict themselves to these dimensions. 
In this group are three prints from Eng- 
lish etchers, Caroline H. Armington, 
Hilda E. Hutchings and George’ Marples, 
made to hang in Queen Mary’s doll house. 
Among the miniatures is a print en- 
graved from the etching on a copper cent 
executed by Lee Sturges, president of the 
Chicago Society. The sale of prints the 
opening day, Feb. 1, reached $1,256 and 
at the close of the second day was 
$1,492. The miniature etching is popular. 

Among the novelties aie etchings of 
Hawaiian fish by H. M. Luquiens, and 
of birds by Charles E. Heil, Frank W. 
Benson and Henry Emerson Tuttle. 
There are more good portraits and more 


fine color prints this year than last. 
Among the exhibitors are W. H. W. 
Bicknell, Dirk Baksteen, Benjamin C. 


Brown, George Elbert Burr, Virginia H. 
Busenbenz, John Cotton, Cleo Damia- 
nakes, Arthur W. Heintzelman, Chandra 
Mukul Dey, Ozias Dodge, May Gearhart, 
Charles K. Gleeson, Anne Goldthwaite, 
H. L. Doolittle, George Hart, Fred S. 
Haines, Lee Hayes, Eugene Higgins, E. 
T. Hurley, Vernon T. Kirkbride, Philip 
Little, Beatrice S. Levy, Fabio Mauroner, 
Katherine Merrill, Ralph Fletcher Sey- 
mour, Ralph M. Pearson, Roi Partridge, 
iliam A. Sherwood, Lee Sturges, 
Henry B. Shope, Sydney Vacher, Thomas 
Eddy Tallmadge, Leslie Thompson, J. C. 
Vondrous, J. W. Winkler, Charles H. 
Woodbury, Charles A. Wilimovsky and 
Walter C. Yeomans. —L,. M. McC. 


PITTSBURGH 

The exhibition of paintings by French 
Impressionists now on view at the Gil- 
lespie gallery lists many familiar names, 
including Degas, Monet, Maufra, Pis- 
sarro, Renoir and Sisley. At the same 
gallery the group of fifty Chinese porce- 
‘ains included in the special exhibition of 
paintings, tapestries and furniture now 








renews, in the best possible manner, 
the tradition of the old English hunt- 
ing scene prints of which the firm of 
Le Goupy has made a _ specialty 
the middle of the last century. 


—H. S. C. 


Since 


Gillespie Gallery is in many respects a 
| distinguished one. 

Paintings of Gloucester by Lucetta 
|Arnold, Annabelle Craig and Estelle 
| Thomas are shown at the Booklovers’ 
|Shop in East Liberty. 


being shown by Duveen Brothers at the 


THE ART NEWS 
WASHINGTON 


The thirty-third annual exhibition of 
the Society of Washington Artists fills 
the semi-circular gallery and the large 
one adjoining in the Corcoran Gallery of 
Art. It is one of the finest the so- 
ceity has ever shown. Among the out- 
of-town members Camelia Whitehurst is 
represented by a child portrait, Susan 
Ricker Knox, by a fine portrait of a 
youth, “Florida Guide,” and a “Mother 
and Child”; Alice Worthington Ball, by a 
large canvas, “The Ginny fleet,” a strik- 
ingly realistic rendering, fine in color. 

One of the very interesting figure 
studies is Burtis Baker’s “Thalia,” a 
charming young girl in a blue dress. 
Jerry Farnsworth shows his portrait 
Helen,” exhibited at the Pennsylvania 
Academy, a Hawthorne type of maiden, 
admirably painted. Eben F. Comins’ 
“Enigma” was awarded the second hon- 
orable mention. Clara Saunders’ chief 
picture is a Provincetown wharf scene. 
Mrs. Lesley Bush-Brown’s landscape is 
a delicate rendering of hills fading into 
distance, “Morning in the Valley.” Rich- 
ard D. Engle shows an exquisite flower 
composition, white roses in a vase, with 


curtian in background. Alexis Many 
shows “Giant Zinnias” and, in striking 


contrast, one of the great rocks and sand 
nills on the Western coast. Other notable 
works include Arthur F. Musgrave’s de- 
lightful Nantucket picture, “A Summer 
Impression”; Eleanor Parke Curtis’ 
“Fishing » Village,” Elizabeth Sawtelle’s 
pool of lily pads, Margaret S. Zimmele’s 
path through a forest, Margaret C. 
Munn’s picturesque French street scene, 
Hattie Burdette’s still life, Mathilde 
Leisenring’s portrait study, Mary Riley's 
landscape “November” and flower study, 
Jessie Baker’s “Dahlias,’ Gladys Brani- 
gan’s still life and Eva Springer's zinnias. 

Mrs. L. MacD. Sleeth is represented 
by a New Mexico scene, “Casa Blumen- 
schein”; Theodore Morgan by a Prov- 
incetown scene. Lucien Powell, Edgar 
Nye, William H. Holmes, S. Peter Wag- 
ner, Wm. J. Garnet, A. T. O. Rolle, 
Benson B. Moore, A. J. Schram and 
Dorsey Douyshan are all well represented 
by characteristically fine pictures. Alice 
Willoughby shows scenes in Gloucester, 
Annisquam and along the Maine Coast, 
of which she sold seven the first day. 
Edith Hoyt, Sarah Monroe, Mrs. Thomas 
L. Casey, John U. Perkins, Emily Waite 
and Catherine Critcher all have excellent 
pictures. 

The sculpture includes portraits, foun- 
tain figures and reliefs. Portrait busts 
of President Coolidge and William H. 
Holmes are by Moses W. Dykaar. A 
portrait bust by Arnold Ronnebeck of 
Marsden Hartley is a clear-cut, sharply 
modeled head. There is a bronze head 
of Dr. Herbert Putnam and a prize sun- 
dial by his daughter, Brenda Putnam. A 
fountain figure and bas-relief is by Mrs. 
William Kelley. Among the portrait 
busts by Ulric S. J. Dunbar is that of 
Dr. Wallace Radcliffe. Edward Berge’s 
delightful little “Wild Flower” is seen 
in a small reproduction of the larger 
figure that was sold by the dozen at 
the Panama-Pacific Exposition. Clara 
Hill is seen in medallion portraits and a 
bust of S. S. McClure. 


At the Van Dyck Galleries is a bril- 
liant showing of twenty-five pictures by 
Clifford Ashley. They are all of the sea, 
in its varying moods, calm and storm, in 
gay color or cold and dark, dramatically 
rendered, with a fluent brush. Three of 
the pictures are lent. The Galleries have 
also a large collection of thumb-box 
sketches by American painters. A bronze 
head of Jeanne d’Arc, by Gerome Brush, 
son of George de Forest Brush, is deli- 
cately and sympathetically modeled. 

An Indian. exhibition was opened at 
the Art and Archeology League, through 
the courtesy of the Bureau of Indian 
Affairs and Father Hughes of the local 
bureau of Catholic Indian Missions. 


Lilian Giffen exhibited water colors at 
Venable’s Gallery for two weeks. 

There is a new gallery for the war 
portraits on the third floor of the New 
National Museum. Cecilia Beaux has 
been in Washington in connection with 
her portraits in this collection. 

—Helen Wright. 





DALLAS 


Among the February exhibitions the 
Y. W. C. A.’s show of contemporary art, 
Feb. 5 to 19, is the outstanding event. 
The list of artists represented has already 
appeared in THe Art News, 


Guy Wiggins had a one-man exhibit 
of thirty-five canvases at the Halaby Gal- 
leries, continuing for a week. This dis- 
play and the one by Olin H. Travis, the 
Dallas artist, attracted much interest. The 
Dallas Art Association sponsored the 
Travis show, which consisted largely of 
autumn landscapes. Forty pictures were 
included. 


The art department of the Dallas Wom- 
an’s Club conducted an exhibition of the 
portraits .of local residents painted by 
F. Luis Mora. Among these portraits is 
one of Mrs. George K. Meyer, president 
of the Dallas Art Association, which was 
commissioned by the association and will 
be hung in the Dallas Museum when the 
building has been completed. 

Lorado Taft lectured recently at the 
Scottish Rite cathedral. His stage prop- 
erties include clay, plaster, marble, 
bronze and tools and his discourse in- 





cludes building up a bust from life. 
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PHILADELPHIA 


Nanna Matthews Bryant is exhibiting 
eighteen large marbles and brnozes at 
McClees’ Galleries. The “Boy’s Figure,” 
one of a large group, is Miss Bryant at 
her best with the human form. Symbolic 
nudes, the “Little Eve,” a bronze foun- 
tain; the fine marble portrait of a man 
and of Gideon B. Condit, the large bronze 
“Syrinx,” and the “Ariadne” are all 
strong compositions. The only group in 
bronze is the powerful “Sonata Appas- 
sionata.” 

The attendance of the public at the 
Pennsylvania Academy’s 119th Annual is 
greater for each day of the first week 
than ever before in the long history of 
these shows. 

The Print Club has an exhibition of 
Nanteuil X V1Ith century portraits loaned 
by Rosenbach and arranged by Ellis 
Ames Ballard, who added from his own 
famous collection several fine proofs. On 


Feb. 14 Mr. Ballard addressed the club 
on “Prints from Ditirer to the Present 
Day.” 


The Pennsylvania Museum's print room 
exhibits a collection of daguerrotypes of 
old Philadelphia families. Rare and curi- 
ous daguerreotype landscapes are in- 
cluded, one of which is the “Niagara” 
which was sent to Queen Victoria, the 
Kings of Prussia and Saxony, and Presi- 
dent Fillmore. 

The etchings, lithographs and wood- 
cuts by Jan Schonk of Oosterbeek, Hol- 
land, have been removed from the Penn- 
sylvania Museum to the exhibition room 
of the School of Industrial Art. 

Dr. Arthur Edwin Bye, curator of 
paintings at the Pennsylvania Museum, 
will exhibit tkirty of his own landscapes 
at the Museum for one week, beginning 
Feb. 18. 

The Chinese statue of a goddess carved 
in wood eight inches high, pronounced 
by Langdon Warner one of the finest of 
its sort in America, has just airived 
from China and is now on view in the 
rotunda of the Pennsylvania Museum. 


This statue of the T’ang dynasty was 
purchased by H. H. F. Jayne in Sinam, 
China, for the museum. Mr. Jayne is 


curatro of Oriental art. He is now in 
the Gobi Desert where he accompanied 
Langdon Warner on research work for 
the Fogg Museum of Harvard. 

H. Devitt Welsh shows etchings in the 
gallery | of La France Art Institute until 
Feb. 22. —Edward Longstreth. 


INDIANAPOLIS 


A group of still-life paintings in oils 
by Blanche Stillson, a group of oil por- 
traits and a few small landscapes by 
Clement Truckess, and a large collec- 
tion of water-color designs for stage 
sets by Oakley E. Richey, comprise the 
February exhibition at the Woman's De- 
partment Club. 

The first award, $50, for designs for 
artistic gateways for cities, towns, and 
villages of Indiana, a movement spon- 
sored by the Indiana Artists Club, and 
given by the Hoosier Motor Club, was 
won by A. A. Faulstick. 

Dale F. Bessire, a younger member of 
the Brown County group of artists, has 


been showing landscapes in the Smith 
studio in Columbus, Ind. 
Mrs. Lucy Fletcher Brown, who was 


recently in Japan, will hold an exhibition 
of Japanese color prints, textiles and 
Korean bronzes, early in the spring, in 
Fort Wayne. She will exhibit later in 
Indianapolis. 

A loan collection of paintings owned 
by the Portfolio Club, displayed at the 
Herron Art Institute, includes a_por- 
trait head of William Forsyth, made by 
Wyman Adams while a student in the 
Herron School. 

Olive Rush, who has lived in Santa 
Fe for two years, where she owns an 
old Spanish studio home, is now visiting 
in the East and executing portrait com- 
missions. —Lucille FE. Morehouse. 





JACKSONVILLE, FLA. 


At the last meeting of the Fne Arts 
Club plans were laid for incorporating 
the club and the securing of a site and 
raising funds to build an art gallery 
suitable for permanent and transient 
exhibitions, and the establishment 
therein of a high grade art school. 
Through the efforts of Mrs. Edith 
Harrison, a local artist, thirty-two 
pupils have enrolled in an outdoor 
class and have obtained Harry Pfeiffer, 
one of the instructors of the Province- 
town Painting Classes, to teach dur- 
ing January and February. Jackson- 
ville is now taking on the appearance 
of an art colony such as Provincetown, 
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LOS ANGELES 


\ large collection of prints compiled 
by Robert Dunthorne and Son, London, 
was shown this week. 


It covers the en- 
of graphic art and is en 
route to San Francisco for exhibition in 
the Print here 
through the courtesy of Ernest Haskell 
and the younger Mr. Dunthorne. It 
comes to us intact, including a brilliant 
impression of Whi.tler’s “Weary,” a 
Rembrandt, “Hundred Guilders Print,” 
said by experts to be finer than the rare 
ones in museums, a “Christ Presented to 
the People” with the crowded figures be- 
low the terrace, of the earlier state, and 
some superb Corots. 

Thirty pictures by Hosvep Pushman at 
the Cannell and Chaffin Galleries consti- 
tute one of the important exhibitions of 
the season. Mr. Pushman has exhibited 
annually here for several years. He has 
traveled much in the far-off countries 
where the princes and priests who pro- 
vide his subjects keep alive the cere- 
monials of old and complex civilizations. 
“The Reader of the Koran” and “Pil- 
grim to Mecca” are examples of this 
colorful portraiture while a contrast is 
offered in the fierce, startled native man 
in “From Desert Lands.” 

Dan Sayre Groesbeck is showing 
twenty-five prints at the Biltmore Salon. 
He uses colors that he brought back 
with him from Siberia. The effects he 
obtains have the qualities of color etching 
and also the beautiful color effects of 
monotypes. 

Joseph Sacks; exhib:ting at Leonard’s, 
is a graduate of the Pennsylvania Acad- 
emy, who received a traveling scholarship 
in 1910. His portraits give the human 
value of his subjects as well as interesting 
development of accessories and textures. 
His expression is sensitive, the beauty of 
his tones being most apptaling. , 

The monthly meeting of the California 
Art Club, held Saturday night, was visit- 
ing artists’ night, the guests being Helena 
Dunlap, Helma Jahn, Francisco Cornejo 
and Matteo Sandona. William Alanson 
ryan, director of Los Angeles Museum, 
was the guest of honor. 

The Glendale Art Association gave a 
banquet to celebrate its first birthday at 
the Tuesday Afternoon Club, Glendale. 
Mrs. Roy Ballagh, president of the organ- 
ization, has arranged monthly art ex- 
hibits at the club rooms. The most 
successful was the recent display of pic- 
tures by Kathryn Leighton. 

Loren Barton’s exhibit of water colors 
and drawings’ at the San _ Bernadino 
Woman’s Ciub proved so successful that 
the management has asked for a large 
collection of her etchings for its February 
art display. : 

Nell Brooker Mayhew has been show- 
ing recent paintings and color etchings 
at the Douglas Donaldson Studio, Mel- 
rose Hill. The Donaldsons and Marcia 
Potter have established the Decorative 
Arts Guild with headquarters in the As- 
sembly Tea Rooms. 

Elizabeth Bingham. 


tire history 


Rooms. It was shown 


DENVER 

Early action to hasten the erection of 
an art museum building or civic center, 
the report of the director, George William 
Eggers, and the election of trustees for 
the year 1924 were matters that came be- 
tore the annual meeting of the Denver 
Art Museum at Chappell House. Trus- 
tees elected were Cass Herrington, Charles 
A. Johnson, Patterson Fisher, Henry W. 
Toll, Frank A. Bare and Isaac J. Keator. 
[he latter two were named by Mayor 
Benjamin F. Stapleton, thus bringing 
closer the relationship established between 
the Museum and the municipal govern- 
ment, begun with the appropriation of 
$3,000 by the City Council to aid the 
Museum. 

Notable gifts of the year, cited in 
the director's report, included the figure 
“Youth,” by the late Edith Woodman 
Burroughs, presented by F. O. Vaile in 
memory of his wife. The original was 
in heroic size in staff, mounted as the 
central motive of one of the bays of the 
tower of jewels, Panama-Pacific exposi- 
tion at San Francisco. E. B. Hendrie 
donated a sum of money to the Museum 
for purchase of a nucleus of coins as 
examples of sculpture. Other gifts in- 
clude an etching by Lepeére, “Crepu- 
scule,” presented by the Roullier Galleries 
through H. M. Dunbar 

l'wenty-three exhibitions were held by 
the Museum, divided between the Public 
Library and Chappell House. 


TOLEDO 
Word has been received from Thomas 
charge of the excava- 


Whittemore, in 
tions at Tel-el-Amarna, that a large con- 
Signment of articles from the tomb of 
tut ankh-Amen is on the way to the 
To ed Museum. 


\n exhibit from the Cooling Gal- 


lerics, London, is at the Mohr Galleries. 
\inong those represented are Turner, 
B V. Leader, Julius Olsson, Frank 
Brangwyn, Lhermitte, Weiss and others. 
L Lewis is in attendance. 

_. \ttklan-Toledo, an organization of 
lo talent, has purchased from Wil- 
cle 1. Darling, and presented to the 


im_ for its permanent collection, a 
finished in Holland’ some years 

: rhe painting ts entitled, “A Dutch 

nt’s Head.” Frank Sottek. 


“SAINT AGNES” 





Worcester Acquires a Lippo Memmi 


By LIPPO MEMMI 


Courtesy of the Worcester Art Museum 


“The figure against the gold background has all the gentlencss and 
harmony of color which we associate with trecento Siennese art,’’ says 
Raymond Henniker-Heaton, director of the Museum. , 
of a rich terra-cotta color with lining of light orange and blue plaid. 
Under this is a blue robe incised with a gold floral pattern. 
is far and of a reddish color; the eves brown and almond-shaped.” 


“The mantle ts 
The hair 








CLEVELAND 


The eleventh annual showing of the 
Cleveland Society of Artists abounds in 
small pictures of a uniform excellence 
scarcely if ever attained before by this 
group, the range of subject also being 
wide. F. C. Gottwald shows a clear- 
cut Adirondack landscape in proximity 
to “A Dreamy Day” in Italy, a crowded 
“Port of Capri’ and a “Pergola in Ra- 
vello,” whose softly blended hues are 
those of an old tapestry. Ora Coltman, 
George Adomeit and Ernest Zarsky, in 
Cape Cod oils, and Charles M. Lines in 
an East Gloucester water color of much 
charm, portray favorite east coast scenes, 
and Henry Turner Bailey’s brilliant can- 
vas “The Ascending of the Morning,” 
shows a North Scituate sky at its love- 
liest. 

Mt. Desert pictures by T. H. Cooper, 
an autumn in the Berkshires by W. J. 
Edmonds, and Boothbay Harbor water 
colors of very sure and vigorous quality 
by Frank N. Wilcox are among the ex- 
hibits. Glenn Shaw paints Provincetown 
dunes, Wilbur Oakes shows a beautiful 
“Sunrise” and “Harvest Moon,” H. L. B 
Holmboe, Michigan scenes; Norris 
Rahming “Ice Floes, Hudson River,” and 
an autumn landscape; Robert +Satterfield 
Western Reserve landscapes, still life 
studies and a head of “Sister Angela.” 
Dr. A. B. Smith portrays western themes 
well in “Desert Solitude” and “In the 
Bad Lands.” <A portrait of W. L. Ulmer, 
a strong and sincere study, and an eques- 
trian portrait of Horatio Ford with 2 
colorful summer landscape background. 
also two brilliant flower studies, are 
Sandor Vago’s contribution. Gordon Bar- 
rick shows a child’s head, a delightful 
piece of realism, and a young girl feed- 
ing chickens just inside an old _ barn, 
A. di Nardo, C. F. Gaertner, Carl 
Broeml, Thomas Clough, August Biehle 
Loren Black, Bruce Moore, Paul Shively 
and John Csosz are well represented, the 
last-named sending two canvases, “Boboli 
Gardens” and “San Giorgio” from Italy, 
where he is now at work. 

The museum has just announced a new 
accession in its classical department, a 
small, very beautiful head of a young 
girl, Greek, of the Vth century. The 
sculpture is the gift of Mrs. Leonard C. 
Hanna and is in marble, standing eight 
inches high without the pedestal. It is 
believed to be an original work of the 
period just preceding Phidias. 

Ferdinand Burgdorff shows paintings 
at the Korner & Wood Gallery. Pure 
sunlight, storm clouds, rainbows. and the 
palpitating heat of the Cliff Dwellers’ 
country are given beautiful expression ir 
the smaller landscapes. Several larger 
canvases deal with the view across the 
cafion or the majestic trees that hold to 
the rim, and some of the nearer castle- 
shaped rocks. The artist is capable of 
great breadth, as in the far views of rock 
and sky, and his delineation of the beautv 
of a near pine bough is no less perfect 
| A Cleveland man, Mr. Buredorff is trans- 
\lating his adopted West in magic terms 
land his pictures have won widely favor- 
able comment. —Jessie C. Glasier 








COLUMBUS 


At the fourteenth annual exhibition of 
the Columbus Art League the first prize 
in oils, $200, given by the league, went 
to William H. Hekking, director of the 
gallery, for his “Surf at Blackhead, 
Monhegan,” and the first water color 
prize of $100, given by Robert F. Wolfe, 
was awarded to Ralph Fanning for his 
“Venetian.” Carl Springer’s “The First 
Snow” got second prize, $150, in oils, and 
the Walter A. Jones award of $50 for 
he second best water color was given to 
John Gillespie for his “A Japanese Vase.” 

The sculpture prize of $25, presented 
by the art section of the Columbus Wom- 
an’s Club, was won by Bruce W. Saville 


with his panel, “Coal Miners,” number 
one in a series. A tooled leather chest, 
by Donn J. Sheets, received the H. Pitts 
Flateau prize of $25 for crafts. 

Honorable mentions were given to Alice 
Robinson, Harriet Dunn Campbell and 
Mav Cook. 

The display excels all previous shows 
by the league both in number of ex- 
hibits and in general excellence. One 
vallery was given up to the work of Mr. 
Hekkine, to whom the league accorded 
the distinction of a one-man show. The 
nortraits include Alice Schille’s painting 
of her mother, Henry Westerman’s crayon 
of Dr. Andre Crotti. Lillian Harmer’s 
nortrait of Mrs. J. S. Morton, August 
Lundberg’s portrait of “Old George.” 
Ruth Pettit’s picture of Bernard Miller 
and Mrs. Siebert’s fine miniatures of for- 
mer Governor Campbell and Mrs. Hylas 
Sabine. 

Charles Rosen, on the faculty of the 
art school, was judge of paintings, water 
colors and sculpture, while Theodore H 
Pond, director of the Dayton Museum of, 
Art, judged the crafts. 

Landscapes by Julie Mathilde Morrow 
are shown at Z. L. White’s Gallery 
Among her instructors have been Jonas 
"ie. Charles W. Hawthorne and John F. 
Carlson and she has exhibited at the 
Corcoran Gallerv. in the National Acad- 
amy of Design and in various museums 


DAYTON 


Portraits and landscapes by Nicholas 
R. Brewer are on view at the Art In- 
stitute until Feb. 28. Among the works 
shown are portraits of Paderewski, Jus- 
tice Pierce Butler and a self-portrait 
and the landscapes range from scenes 
in New Jersey to California. Mr. Brewer 
also shows a collection of paintines bv 
other artists, including works by Chase 
Frederick Wauch. E. Irying Conse, Leon 
Dabo, Scott Dabo, Edward Gay and 
Eliot Clark. 


BERKELEY, CAL. 


Fiftv landscape paintings and nortraits 
by Alice Best and Arthur W. Best are 
on view in the California League of Fine 
Arts building. The landscapes depict 
scenes in northern California and Hawaii. 
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ST. LOUIS 


Oscar Berninghaus will be among 
those represented in the American sec- 
ion of the biennial exhibition in Venice. 
His picture, painted last summer at Taos, 
is called “Haytime, Taos.” 

Charles Galt exhibits recent paintings 
at the Noonan-Kocian Galleries, includ- 
ing portraits of St. Louis children. 

Kathryn E. Cherry exhibits fifty-six 
paintings at Quincy, Il. 

Gisella Loeffler shows decorative draw- 
ings and paintings at the Town Club. Her 
work is characterized by a fascinating 
use of line and pattern. Whether in 
black-and-white or color, her pictures 
are filled with fantasy and happiness. 

A pleasant feature of the exhibition 
by Tom P. Barnett at the Artists’ Guild 
is the Sunday afternoon receptions, when 
Mr. and Mrs. Barnett are host and 
hostess. Important canvases shown are 
“Bound Out,” “The Red Bridge,” “The 
Close of Day” and “Lovers’ Lane.” 

In the Shortridge Gallery’s exhibition 
of paintings assembled with the idea of 
interesting children, the subjects are chil- 
dren, animals, Indians and fairy tales. 
Among the artists represented are Alice 
Beach Winter, Irving Couse, J. G. Brown, 
Ruth Anderson and Gisella Loeffler. The 
display has been exceedingly well at- 
tended. 

Robert Aitken, one of the sculptors 
selected to decorate the State Capitol 
building at Jefferson City, has submitted 
two sketches for symbolic figures repre- 
senting the Mississippi and the Missouri 
rivers. They are to be cast in bronze 
and each work is to be seven feet high 
and fifteen long and will rest on a thirty- 
two-inch bronze pedestal. The Mississippi 
is represented by the seated figure of a 
man, holding in his right hand the scepter 
of Mercury, the symbol of Commerce. 
At his side is a horn of plenty, overflow- 
ing with agricultural products. With his 
left hand stretched out he holds the rud- 
der and anchor of a ship, the symbol of 
Navigation. A crocodile and sea dolphin 
indicate the course of the river to the 
sea. The Missouri is personified as a 
woman, seated in similar positioa, facing 
the Mississippi statue. At her side is a 
horn of plenty, and she holds with her 
left hand a stalk of fully ripened corn 
and her right arm rests upon a sheaf of 
wheat. A_ tortoise symbolizes inland 
waters and a buffalo skull denotes the 
virgin soil. The sketches have been ac- 
cepted. —Mary Powell. 


OMAHA 


An exhibition of Chinese paintings 
gathered during a year spent in the Orient 
by Witter Bynner, and a collection of 
antique sculpture comprising Egyptian, 
Greek, Roman, Chinese, Siamese and 
Gothic are being shown in the galleries 
of the Omaha Society of Fine Arts until 
Feb. 17. Other exhibits are a collection 
of modern paintings and drawings by 
Picasso, Cézanne, Derain, Maurice and 
Charles Prendergast, Charles Demuth, 
Sidney E. Dickinson, Marie Laurencin, 
Arthur B. Davies, Dasberg, Juan Gris, 
Walt Kuhn, André Masson, H. V. Poor, 
Redon, Ribera, Charles Sheeler, Max 
Weber and others. 

From Feb..17 to March 8 an exhibition 





of fifty American paintings from the 
Milch Galleries will be shown. Speicher, 
Henri, Lie, Glackens, Beal, Bellows, 


Dearth, Carlsen, Crane, Hassam, Thayer, 
Chauncey F. Ryder, Gaspard, Eakins 
Frieseke and Willer will be represented. 

A course of lectures delivered by Wal- 
ter Pach on the development of modern 
thought in painting was well attended and 
aroused great interest. 

Edna St. Vincent Millay gave a read- 
ing of her own poetry before the society. 


DES MOINES 


The Des Moines Association of Fine 
Arts has purchased two new paintings 
for its permanent collection: “June 
Morning” by W. Elmer Schofield, re- 
cently shown in the Corcoran exhibition 
of contemporary American painting, and 
“New Hampshire Hills’ by George 
Noyes. Mr. Schofield held a one-man 
show in the gallery of the Public Li- 
brary, sponsored by the Des Moines 
Women’s Club. In the latter part of 
February and two weeks in March the 
association will exhibit the work of Louis 
Ritman 
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BOSTON 


At the Casson Gallery there is bei 
shown an interesting group of old 
portraits by artists of distinction. Quite 
in Beechey’s best style is “Master 
Wigzell.” A Gilbert Stuart, “The 
Marquis of Waterford,” is worthy of 
being purchased by some museum. 

“Captain Thomas Groves” by Cop- 
ley, and Lely’s portrait of William 
Leman, Esq., of Northampton, ‘are 
other high lights in this show. Also at 
the Casson Gallery are block prints 
in color. Bertha Lum carries the 
decorative note high in her translation 
of her themes into pictures. “Magic 
Carpet,” however, is_ realistic com- 

ared with the fanciful “Three Wise 

en.” Her color is at once strong 
and delicate. Hall Thorpe’s flower 
prints are powerful enough to take 
their place amid any surroundings as 
pictorial notes. Charles W. Bartlett's 
beautiful souvenirs of China, Japan and 
India are again seen with pleasure. 
Margaret Patterson shows the fruits 
of her past few years in Europe, love- 
ly variation upon the poetic response 
this artist feels in the presence of na- 
ture together with an ability to dis- 
cover the elements of the scene. Noth- 
ing less than poetic is Miss Patter- 
son’s skill and taste in selection. 

A copy of Houdon’s bust of Wash- 

ington has been presented to the 
Boston Museum of Fine Arts. 
_ The attendance at the Forain show 
is up to the Museum’s highest figures 
for the season. This show, like the 
International exhibit recently at the 
Boston Art Club, came from the Car- 
negie Institute. Attendance at the 
International show averaged 1,000 per- 
sons a day. ' 

“La Perspective,” by Watteau, has 
recently been acquired by the Mu- 
seum. 

A memorial exhibition of the work 
of William Morris Hunt is to be held 
at the Boston Museum of Fine Arts 
March 8-31. The Copley Society's 
New England show will be held 
April 3-23. 

Etchings by Isabel Lattimore and 
drawings by Eleanor Lattimore, 
sisters, are being shown at the gal- 
lery of Doll & Richards. These tal- 
ented young women lived for years 
in China. Their show indicates Chi- 


nese influence. 

Landscapes by Herman Dudley 
Murphy, Lester Stevens and Aldro 
Hibbard are on view at the St. Bo- 
tolph Club. The progress of Stevens 
and Hibbard in the past year has been 


marked, They are of the stuff leaders 


scapes are poetic and- spacious. 

The eyes of a real lover of animals 
guided the hand of Elizabeth Norton 
in making her wood block prints now 
on view at Goodspeed’s. Lithographs 
by Alexander Calame may also be 
seen at this gallery. 


—E. C. Sherburne. 


KANSAS CITY 


_ For. the annual Mid-Western Artists’ 
Exhibition, consisting of paintings, deco- 
rative arts, etc, from Kansas, Missouri, 
Oklahoma, Colorado and Nebraska, over 
250 paintings have been accepted by the 
jury, composed of Russell Plimpton, 
Oliver Dennett Grover and Frank V. 
Dudley. This is the largest exhibition 
ever given by the artists of this section 
of the country, over 700 entries having 
been submitted. The St. Louis artists 
represented include Sarkia Erganian and 
William Scheville. Oscar B. Jacobson, 
head of the art department of the Uni- 
versity of Oklahoma, and several of his 
students are among the exhibitors. Floy 
Campbell shows a painting of late sum- 
mer flowers, Ilah Kibbey, Norman Tolson 
and H. M. Kurtzworth of the Institute 
are well represented, Dr. Emmet J. Craig 
has a group of portrait busts, and Way- 
land Gregory shows a good study, the 
head of a Negro, in clay. A _ bas-relief 
by Felix Semper y Cabello is delicately 
executed. The awards were as follows: 

Painting—Gold medal, Ruth Harris 
Bohan; silver medal, Fern I. Conpedge; 
bronze medal. LeRoy MeMorris: pur- 
chase prizes, William Bauer, Nan Sheets, 
F. Drexel Smith; honorable mention, 
Mary A. McColl, Oscar Fachert. 

Water-color—Gold medal, Gustav F. 
Goetsch; silver medal. Ilah Marian Kib- 
bey; bronze medal, Mildred Bailey Car- 
penter; honorable mention, Arthur Van 
Arsdale, Norman Tolson, Augusta H. 
Knight. 
Graphic arts—Gold medal, Troy Kin- 
ney: silver medal. Paul S. Laune; bronze 
medal, Joseph Fleck; purchase prizes. 
Charles A. Wilimovsky: honorable men- 
tion, C. A. Seward, Charles A. Wili- 
movsky. 
Sculpture—Gold medal, Frederick C 
Hibbard; silver medal, Emmett J. Craio- 
bronze medal, Nancv Coensman Hahn: 
honorable mention, Felix S. Cabello, W 
Cabello. 
Findlay’s Galleries are exhibiting the 
canvas by H. W. Ranger, “The Wood- 
cutters.” selected by J. F. Murphv for a 
large Chicago collector. They are also 
showing a portrait of Eugene Blake bv 
Tohn Doug!as Patrick. whose portrait of 
the Rev. Charles Nisbet was recently 
shown 

Hug’s is showing a miscellaneons co!- 








ilection including two portraits of Jocal 


persons by L. D. McMorris. —L. L. 
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PROVIDENCE 


The twenty-eighth annual exhibition of 
the Providence Water Color Club is now 
on at the gallery of the Providence Art 
Club. There are 120 pictures, including 
water colors, pastels, etchings, drawings 
and prints. representing the work of over 
forty members. The exhibition contains 
modern examples from the younger 
group, in which brilliancy and a refusal 
to comply with precedent are very evi- 
dent, while the older group, including 
such names as Sidney R. Burleigh, H. 
Anthony Dyer, Frank C. Mathewson, 
Stacy Tolman and Mrs. Gertrude P. 
Cady, send works in which dignity and 
sincerity still command first considera- 
tion. 

Mr. Burleigh is represented by a morn- 
ing view of Mount Monadnock and by 
two other excellent New England land- 
scapes. H, Anthony Dyer shows a group 
containing “Guardian of thg Lake, from 
Monteux, Switzerland,” a réStful harmony 
in blue, amethyst and green; and a mas- 
terly study of an old Italian recessed 
doorway. F. C. Mathewson’s flower panel, 
“Arrangement in Pink, Violet and White,” 
is the most decorative work shown. 
Stacy Tolman,-,in his study of “Oil 
Boats” and view of “Portland Harbor’’; 
H. Cyrus Farnum, in “Capri,” ard Mrs 
G. P. Cady, in a group of New England 
landscapes, sustain the best traditions of 
water color painting. 

Providence has never before witnessed 
such a telling note of Modernism as the 





present show affords. In this newer form 
of art, much that displays a lack of taste, 
a poverty of invention and a_ tendency 
towards sheer bravado fiids a place on 
the walls. This does not apply, however, 
to the tender and lovely studies of the 
beach by Eliza D. Gardiner entitled 
“Josephine and Philomena” and “The 
Bathers,” nor to “Sand Dunes” by Nancy 
C. Jones. Quite meritorious, too, are 
“Fruit and Flowers” by Susan Smith 
Moore, and “The Fisherman” by Wil- 
liam H. Drury. John R. Frazier shows 
three significant paintings in the new 
manner, “Cape Cod Country,” “Maine 
Coaster” and “The Yellow House,” all 
of which have undeniable power. August 
Satre sends a view of “Old Providence” 
with a remarkable sunlight effect, and 
Lester G. Hornby, two colorful works, 
“Off for Mackerel” and “September Sun- 
light, Rockport.” , 

Somewhat in a class by themselves with 
a welcome romantic emphasis are “Moon- 
lit Marshland” by Stephen W. Macomber, 
“Decorative Panel” by Gino E. Conti, 
and “Foam, On the S. S. Barbarian” by 
Ellsworth Woodward. Portrait draw- 
ings by Wilfred L. Duphiney and etch- 
ings by Lester G. Hornby and others 
are hung in the Bridge room and form 
an attractive section. 


On Feb. 20, in Memorial Hall, Joseph 


Lindon Smith will lecture on “An Artist 
in Cambodia.” Mr. Smith has for years 
made a specialty of painting from an- 


cient monuments. W. Alden Brown. 





are made from: Mr. Murphy’s land+ | Antique “Textile... Exhibition, 
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NEW YORK EXHIBITION CALENDAR | 











Aipaiie Gaagten, 677. i ve. ~Ageriens | 
landscapes by Sample mnan and paint- 
ings by Charles oa » March 1. 

Anderson Galleries, P. mand 59th St.— 
“The Making of Steel” Series of paintings 
by Roderick Mackenzi#; beginning Feb. 19. 

580 Fifth Ave., 
7th floor——Opew 10 to 12..0’clock; 2 ta. 4 
o’ctock. 

Architectural League. 215 West 57th St.—39th 
annual exhibition, to March 2. 

Arden Gallery, 599 Fifth «Ave.—A 
exhibition of the works of Nikolai 
to Feb. 20. ~ 

Arlington Galleries, 274 Madison Ave.—Me 
morial exhibition of .Paul Cornoyer’s paint 
ings, to March 3. 

Art Center, 65-67 56th St.—Exhibition of photo 
engraving by the Photo-Engravers’ Board of 
Trade, to Feb. 21; decorations by Tulia 
Daniels and William Jordan, Feb. 18 to 
March 1; models for a proposed art center 
at Greenwich, by Dr. Charles H. Jaeger, to 
March 1; photographs by Eugene P. Henry 
to March 1; and an exhibition of title pages 
by the American Institute of Graphic Arts, 
to March 15; etchings by Czechoslovak artists, 
to Feb. 23. 

Babcock Galleries, 19 East 49th St.—Annual 
exhibition of the Nanuet Painters and Sculp- 


collective 
Fechin, 


tors, to Feb. 23. ; 7 
George Grey Bernard’s Cloisters, 454 Fort 
Washington Ave:.—Open daily except Mon 


ay. 

eh Galleries. 422 Madison Ave.—Paintings 
by Joseph! Birren, Feb. 18 to March }. 

Brook'yn Museum—Early American handicraft 

Daniel Gallery, 2 West 44th St.—Paintings 
by a groun of modern artists. ; 

Dudensing Galleries, 45 West 44th St.—Paint- 
ings bv Valentin and Raymon de Zhbiaurre. 

Durand-Ruel Galleries, 12 East 57th St —-Ex- 
hibition of the water lilv paintings of Monet 

Ehrich Galleries, 707 Fifth Ave.—Oils and 
water colors by Jane Peterson, to Feb. 23; 
exhibition of old masters. through February 

Mrs. Ehrich’s Galleries, 707° Fifth Ave —Vene- 
tian scenes and flower panels by Jane Peter- 
son, to Feb. 23. 

Ethical Culture Society. Central 
and 64th St.—Decorative paintings by 
liam Clarke Rice. through February. 

Fearon Galleries, 25 West 54th St. 
sculpture by Jo Davidson. 

Ferargil Galleries, 607 Fifth Ave. 
ors by Horatio Walker. 

Folsom Galleries, 104 West 57th St. 
bv American artists. 

Grand Central Galleries, 6th floor, Grand Cen 
tral Terminal—Exhihition of religious paint- 
ings bv Henry O. Tanner: a recent marb'e 
groyo by Daniel Chester French; exhibition 
of paintines by John Singer Sargent, be 
ginnine Feb. 23 nto 

Harlow Galleries, 712 Fifth Ave.—Etchines by 
William Auerhach-Levy; etchings by Diirer. 
Rembrandt. Whistler, McBey and _ others 
throvgh February. c 

Kennedy Galleries, 693 Fifth Ave. 
by Rone, Cameron and McBev. “Hein 

Kenpel Galleries, 4 Fast 39th St.—Etchings by 
Tames McRey, to March 15. r 

Kingore Galleries. 668 Fifth Ave—French land 
scapes by Marivs Hihert-Robert and Venetian 
morotyves by Petrella. CE 

Knoedler Galleries, 556 Fifth Ave.—Exhibition 
of modern French landscapes under the 


Park West 
Wil- 


Recent 
Water col 


Paintings 


-Etchings 





patronage of M. Paul Léon; XVIIT century 
English paintings 


Kraushaar Galleries, 680 Fifth Ave.—Paintings 
and sculpture by modern American ‘and Eu 
ropean artists 

John Levy Galleries, 559 Fifth Ave Ameri 
can and foreign paintings 

Lewis & Simmons, 612 Fifth Ave-—-Old mag? 
ters and art objects. 

Macheth Galleries, 15 East 57th St —Openine 
exhibition of the new galleries with the 14th 
annual exhibiticn, “‘Thirty Paintings by Thirty 
Artists,” to Feb. 25. 

Metropolitan Museum, Central Park at 82nd 


St.—Chinese paintings; embroideries from the 
Greek Is'ands; annual exhibition of American 
industrial art, to March 2; daily life of the 
Greeks and Romans. 

Milch Galleries, 108 West 57th St —Recent 
landscapes by W. L. Metcalf and landscapes 
including pastels of the battle sectors of the 


26th Division by J. Alden Twachtman, Feb. 
18 to March 8. 

Montross Galleries, .550 Fifth Ave.—Recent 
water colors by John Marin, beginning 
Feb. 16; paintings of the Far East by 


Florance Waterbury. 

National Arts Club, 15 Gramercy Park-——Ninth 
annual exhibition of the American Bookp'ate 
Society. through February 
. Y. Public Library, Fifth Ave. and 
St —Exhibition of landscape »rints. 

The Pen and Brush. 16 East 10th St 
tion of flower paintings, to Feb. 16. 

Pratt Institute. Ryerson St. Brooklyn—Third 
annual exhibitien of the Painters and Sculp- 
tors, to Feb. 23. 

Ralston Galleries, 4 East 46th St.—-XVIIT cen 
tury English portraits and Barbizon paintings 

Rehn Galleries, 693 Fifth Ave.—Paintines  v 
Van Dearing Perrine. beginning Feb 18 


42nd 
Exhibi 


School of Design and Liberal Arts, 212 West 
59th St—Modern textiles and textile de- 
signs: Greek and Oriental vhotovranhs. 

Scott & Fowles Galleries, 667 Fifth Ave. 
XVIII century portraits and modern draw 
ings. 

Société Anonyme. 44 West 57th St.—Paintings 
by Klee and Kandinsky. 

Society of Arts and Crafts, 7 West 56th St. 
Pottery by Clara L. Poillon. to Feh 23. 

Mrs. Sterner’s Gallery. 22 West 49th St. 


Exhibition of lithographs by George Bellows. 
Arthur Tooth & Sons, 709 Fifth Ave.—Spe- 
cialists in XVIII century English, French 
and Barbizon paintings. 
Viennese Shop, 591 Fifth Ave. 
Viennése art. 
Wevhe Gallery, 


Exhibition of 

794 Lexington Ave.—Paintings 

by Alfred H. Maurer. 

Whitney Studio Club, 10 West 8th St.—Ex- 
hibition of early American art selected and 
arranged by H. E. Schnakenberg, to Feb, 


Wildenstein Galleries 647 Fifth Ave.—Decora- 


tive paintings by J. M. Sert. : 
Women’s City Club,.22 Park _Ave.—Etchings 
by Anne Goldthwaite and Eugene Higgins, 


Februarv. 

Yamanaka, 680 Fifth Ave.—Exhibition of 
tuddhist paintings, including a series pre 
senting the Buddist idea of Hell. to Feb. 29, 

Howard Young Galleries, 634 Fifth Ave 
California landscaves by Pieter Van Veen 
and Western landscapes by Frank Tenney 
Tohnson, Feb. 16 to March 1. 
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Peter A. Juley & Son 


Photographers of Fine Arts 
Since 1896 


c 219 East 39% Street-New York City 




















Saturday, February 16, 1924 





Scott & Fowles 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 














Jacques Seligmann 
& Fils 


57 Rue St. Dominique 
(Ancien Paiais Sagan’ 


PARIS 


Jacques Seligmann & Co. 
INC. 
705 Fifth Avenue 
NEW YORK 











Verheyden Oil Colors 


Made in Provincetown, Mass. 
by FRANCOIS VERHEYDEN 
Used and endorsed by all 
Prominent Artists 


Beware of Imitations 

















ARTHUR TOOTH & SONS 


GSTABLISHED 1%42 LTD. 


High Class Paintings 


New York: 709 Fifth Avenue 
‘London: 155 New Bond Street 
















Established 1875 Phone Bryant 6739 


Calo Art Galleries 
AMERICAN PAINTINGS FOREIGN 


128 West 49th Street 
D. CALO & SONS NEW YCRK 














EXHIBITION OF 
Rare Americana 
Naval and 
Historical Views 


Bonaventure 


Galleries 
536 Madison Avenue, New York 

















C.T. LOO & CO. 


34 Rue Taitbout . . 
559 Fifth Ave. . . New York 


Paris 


Chinese 





Antiques 
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BRANCHES 


SHANGHAI . PEKIN 
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